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LOVE FOR 
THE SEVENTH ART

Dear readers,

With great honor and satisfaction, we present the fifth
issue of our magazine, dedicated to the vibrant and ever-
evolving world of independent cinema.

In this edition, we continue to honor our mission of
bringing the spotlight to reviews, interviews, and stories
about the world of independent film, but with a unique
theme that touches us deeply. We are dedicating this issue
to the memory of the filmmakers who left us last year,
particularly the filmmakers Jean-Luc Godard, Arnaldo
Jabor, and Jeff Barnaby.

The loss of talented and visionary filmmakers like them is
an immeasurable sorrow for the film community.
However, by revisiting their careers, films, and ideas, we
can celebrate their legacies and continue to be inspired by
their passion for cinema and innovative vision.

As independent cinema advocates, we believe it is
essential to preserve and celebrate the memory of
filmmakers who have influenced the way we see and
understand cinema. That is why we are dedicated to
highlighting this vibrant world and continuing to explore
new horizons in the seventh art.

In short, the fifth issue of our magazine is a celebration of
the love of cinema and an opportunity to honor those who
have changed the way we see the world through their
lenses. We hope you enjoy this edition as much as we do.

With much respect and admiration,

 Lucas Marques
Co-Editor-in-Chief of BIMIFF Magazine
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AN EXCLUSIVE INTERVIEW WITH FELIX SWAHN, DIRECTOR OF THE FILM 
“BEING A DOG”
BY VIC KINGS AND MARCELO CESAR
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Does the choice for the "noir" atmosphere that takes up the screen of
your animation have to do with the dual dog/human feeling that your
character Tim suffers, or does it have to do with the search for an
impossible love? What is the inspiration that led you to this aesthetic
choice?

It has to do with both. I have felt different than others for too
long and I was very sad that my Autism diagnosis limited me
from living a social school and work life as I wanted for a long
time. For me it felt like it was impossible to live a life as I wanted
and felt like everything around me was in grayscale.
I also wanted to share the love with someone and it’s like you say,
it felt like I was searching for an impossible love.
So if you wonder what the idea of Tim breaking up with Ginger
as a friend really comes from, you got the answer.

B I M I F F I N T E R V I E W  05

T H E  C H I A R O S C U R O  O F  

B E I N G  A  H U M A N

THE CHIAROSCURO OF BEING A HUMAN

AN EXCLUSIVE INTERVIEW WITH FELIX SWAHN, DIRECTOR OF THE FILM “BEING A DOG”
by Vic Kings and Marcelo Cesar

Felix Swahn was born in Karlskrona, Sweden 1993. He was born with Autism, and his first communication was through images before
verbal language. After kindergarten, he went to a special school for people with Autism. Felix was integrated into a typical school in
second grade. In 2010 he graduated from Maria school holding a speech about integration for everyone in the school. While graduating
from Fryshuset, the high school, he made his first film called "Wondergarden" (2013).
Felix continued his education at the Artschool where he graduated with his second film "Catablanca". The next two years Felix spend at
Animation Academy. He graduated in 2016 with the movie “The odd funeral”. The year after Felix spend at Skarpnäcks folkhögskola, one
year of comic strip education. In 2019, Felix completed the live-action film “The Stockholm syndrome”. And in 2020, he made the award-
winning film "Being A Dog". Felix has also made a radio about growing up with autism and he is in the process of writing an
autobiography. During the last few years, Felix has done book illustrations as well as contributing as extras in different movies.

Every time I felt I lived life as I wanted it to be or I met
someone that I liked very much, I saw colors all around
me.
That was the inspiration that led me to this aesthetic
choice.

"Being a Dog" film scene

"Being a Dog" film scene



Animation is a narrative field that allows for diverse
experimentation, giving filmmakers even more aesthetic
options both visually and audibly. However, was directing
"Being a Dog" in live action something that occurred to you
during the writing of the film?

No, I wanted just to focus on doing a 2D animation short
film when I wrote the film. But if I ever will do a remake
of “Being a Dog” I would love to do a live-action version
of it or an animated feature film of it is something that I
would like to do as well.
Who knows what will happen in the future...
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What were your inspirations to compose the character Tim in
such a deep and sensitive way?

I wanted to tell a story about how it is to be different
from my perspective, how it is to be a human being from
my point of view, and how alienation can be overcome.
Everyone says that a dog is a human being's best friend
but I want people to see that the autistic person is the
human being's best friend instead of being seen as a
problem.

Even with the technological advances, and so to speak, more
accessible, for the creation of 3D animations, you chose "Being a
Dog" to be in 2D. What were the criteria you used to define this
choice, which was perfect to bring Tim's story to life?

Well, the thing is that I grew up watching 2D animations
and I find them better than 3D animations, which I do not
always find charming at all. I always thought it was
exciting to see how pencil drawings come to life and when I
created ”Being a dog” I saw it more as a 2D animated short
film in front of me than a 3D animation short film. I
wanted the film to have a resemblance to comic books
instead of trying to make everything realistic.

There are some pieces in “Being a Dog” in 3D animations.
The rain and the thunder effects at the beginning of the
film were in 3D created with Blender, a 3D software. So I
was in a process of trying to mix up 3D effects with 2D
animations in a good way when I did “Being a dog”. Making
the 2D look better rather than trying to make everything in
3D.

"Being a Dog" comic strip version

You write, direct, produce and animate the short film. Do you
think that the practice of animation makes it easier to perform
all these functions simultaneously?

Yes I think the form allows to “do it all”. 

The director Felix Swahn



Animation and Live Action have always inspired each
other, bringing to life incredible stories, such as the cases
of Satoshi Kon's "Paprika" which served as inspiration for
Christopher Nolan's "Inception", and Mamoru Oshii's
"Ghost in the Shell" which inspired the Wachowski
sisters' revolutionary "Matrix". Can you tell us more
about the film inspirations that helped you in the
creation of "Being a Dog"?

When it comes to the noir feeling for the film I was
inspired by Frank Miller’s ”Sin City” and Alan
Moore’s Batman comic book ”The Killing Joke”.
The inspiration for Tim transforming into a dog was
coming from my favorite Manga and Anime ”One
Piece” created by Eiichiro Oda where many
characters could transform from human beings to
animals, which I find very awesome.
I grew up watching Tim Burton’s movies and he is
my idol. I thought he did a fantastic job telling
stories about how it was to be different. My dream
was to be like him when I grew up. His gothic movies
like Edward Scissorhands inspired me very much
when I made “Being a Dog”.
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"Being a Dog" film scene

Has working with film through animation always been
your dream, or was it a treasure discovered during the
progression of your academic and professional life?

Yes, it has always been my dream.
I was born with an Autism diagnosis. I started to talk
when I was five years old but I started to draw when
I was two years old. Drawing is my mother language
and for me moving images and animations are the
strongest communication, even stronger than verbal
language.
Of course, working with film through animation has
always been my dream. There are so many stories
that I have in my head that I want to tell and need to
be told. I want to screen my featured stories in
cinemas all around the world worldwide that touch
other people’s hearts.
Later on, my dream has been to direct both live-
action and animated movies during my academic
and professional life. I wanted to be just like Tim
Burton and Stanley Kubrick when I grow up when it
comes to creating stories both live-action and
animation.

Mistakenly, animation cinema is still considered by a portion of
the movie-going public as "children's movies", nurturing
unfounded preconceptions about this narrative style. What is
your view on the use of animated films to tell dense and reflective
stories?

I think it’s a pity… because animation is not only just for
children. You can use animation for all different kinds of
stuff.
There are both young and old adults that love animation
and it is so much you can do, animation is not just meant to
be for children's movies.
Animation can be used for example rotoscopy, science-
fiction, action, and adult series such as ”Rick and Morty”,
”Family Guy”, ”South Park” and ”The Simpsons”.
I think it’s very bad that animation cinema has not come far
enough that they are not seeing possibilities that animation
can be a great use to tell dense and reflective stories such as
my film. I think the movie-going public needs to learn more
possibilities through storytelling of animation.



One of the great highlights of the film is the sound work done by Caspar Swahn, Fabian Roos, and Max Phillipson. How was the
process of creating the sound design and soundtrack for "Being a Dog"?

Well, I learned a lot in the film process. First of all me and my friend editor Henry picked up all the kinds of music and
sound effects from youtube and freesound as preparation for how the film is going to sound in the end. After our picks, I
send the sounds to Fabian Roos. It turned out that Fabian wanted the music first. 
Caspar did the music, Fabian did the sound effects and Max mixed the sound effects.
There were quite a few trials back and forth.  Then I tried to mix the voices, the music, and the sound effects in the best
way sometimes. 
Ever since October 2020 when I submitted my film to film festivals worldwide I discovered sometimes mistakes I did with
the sound effects for the movie so I edited the sound at the same time as I submitted my film to film festivals. It was so
frustrating that when you think you are done with something and the sound is still bad. 
So one can say I have learned much about how the sound effects, voices, and music work together and how to edit them. I
learned this the hard way but I see it as something I had to learn and that is the main thing.
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Your academic backgrounds in Comics, Experimental Filmmaking and Animation open up a huge range for your upcoming projects.
Can you tell us more about your future films/stories?

I am doing an autobiography about my first 20 years that is almost finished. The only thing to do is to edit some parts of
the book and then I am going to illustrate some pictures for the book.

"Being a Dog" film scene

"Being a Dog" film scene
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Aubrey's Understandings is a 55 mid-feature that features the story of an insecure college student named
Timothy who is unsure about what is next in his life. He is accompanied by his best friend named Emily
as she offers him someone to talk to whenever he feels anxious. In order for him to improve his self
esteem, Timothy then meets a sexual health and relationship therapist named Aubrey. 

A U B R E Y ' S  U N D E R S T A N D I N G S

SYNOPSIS

MAC ESCALANTE BIOGRAPHY:
Mac Escalante is a 23-year-old filmmaker and actor from the United States.
He graduated with two degrees from the University of Georgia and is
continuing to build his profile as an artist. His appreciation for cinema
originated in childhood after watching many movies which then fascinated
his interest in film. When Mac is not filming, he works as a cafe barista and
watches more movies to reflect on his artistic passion. His favorite films are
Spider-Man No Way Home, The Matrix, The Graduate, Rushmore, Raiders of
the Lost Ark, and the list goes on!! 

CAST: MEGAN GOVEDICH, MAC ESCALANTE, ANDREA NEAL, SEAN 
BIRKETT, LAURIE NORRIS, MARY GOODWIN, NURIE LANGLOIS, 
CHARMIE ADAJANIA
IDA DOWLATPANAH, NICOLE SPEKTOR
DIRECTOR AND WRITER: MAC ESCALANTE
DIRECTORS OF PHOTOGRAPHY: JACKSON MULKEY, BROOKE 
BRIDGES
EDITORS: DAVID WHITEHEAD, MAC ESCALANTE

P R E S S  R E L E A S E 10

She inspires Timothy to open up about his past traumas and
eventually becomes a very important role model in his life. Aubrey
and Timothy then build an unforgettable relationship that
encourages both of them to understand each others' roles in society. 
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THE LAST SONG OF THE SWANS

This title is of Scottish Gaelic origin and means
"Swan's Song", according to a legend, swans would
emit a beautiful song before their death. It is a
metaphor referring to the last attempt of an artist to do
something great before their death or to express the
final great works in some career or any social sphere. It
is the belief that a white swan lived all his life
twittering without much beauty and would only
perform a grandiose song before its death. 

This expression is said to have been first used by
Socrates before he killed himself by taking a hemlock.
Plato wrote, being Socrates' last sentence: "When they
feel the hour of death approaching, these birds, which
during life were already singing, then exhibit the most
splendid, most beautiful song, they are happy to go to
meet the god of whom they are the servants. (...) I
personally do not believe that they sing from sadness; I
believe, on the contrary, that, being the birds of Apollo,
the swans possess a divinatory gift and, as they sense
the joys they would enjoy in Hades, they sing, on that
day, more joyfully than ever." - Living History. Year X,
#210, p13.

The short film (which for me is experimental because
of the way the images, sounds, and characters are
presented) tells us the story of the dancer Moira
Shearer, incredibly played by actress Shannon
Davidson. Moira receives an invitation to star as an
actress but prefers to die dancing because it is her
greatest passion in life.

Steve Exeter, the director, writer, and producer, pays
homage to the feature film "The Red Shoes" (1948), a
musical, directed by Michael Powell and Emeric
Pressburger and based on the Hans Christian Andersen
fairy tale of the same name. In this 1940s film, 

Vicky (Moira Shearer) promises to be a great ballerina.
When she falls in love with Julian, a composer. Her
manager does not like their relationship, and she is torn
between her career and her love.

The biggest highlight of this short film is Shannon's
performance and the great resemblance to actress Moira
Shearer, who plays the ballerina in the original 1948 film.
All the light work, music (Mike Lukey), sets, costumes, and
makeup (Nicola Thomson) are very well done to give the
mood of "The Red Shoes" movie. 

The editing by Garry Maddison makes the necessary cuts
to give momentum to the story. Thomas Dobbie's
photography creates an important magic giving an
atmosphere of folklore, of an old tale being told. 

We are all driven to make decisions in life and are often
torn between emotion and reason, and the big lesson we
take away is that there should always be a balance
between these two states of the soul. Angels only fly with
both wings in action.

Other works by the director: the comedy thriller "Full
Bodied" (in production), the Roman series: "SEVERUS: The
Black Caesar" (2021), Acupressure (2000), and Grave
Misconduct (1991).
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ÒRAN NA H-EALA A FILM BY STEVE EXETER

"Òran na h-Eala" film scene

The director Steve Exeter
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AN EXCLUSIVE INTERVIEW WITH VICENTINI GOMEZ, DIRECTOR OF THE 
FILM “DOCTOR HYPOTHESES”
BY RICHARD CAEIRO AND MARCELO CESAR
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As independent artists, we all know how heavy it is to take
on several roles in filmmaking. How was it for you to face
the challenge of writing the script, directing, producing,
and being the only flesh and blood character in this feature
film?

Once the pandemic hit, all work projects were suspended.
With this came a strong depression. And I was obliged to
share my projects and dreams with a psychiatrist. The
medication messed with my emotions. And every day after
taking the medication, I was oriented to go for a walk. The
parks in São Paulo were closed, and I was left with the
alternative of putting on a mask and walking through the
deserted streets of the neighborhood. I discovered that the
perverse effect of the medicine only wore off after walking
ten kilometers. 
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T H E  C R E A T I V I T Y  T H A T  

B L O S S O M S  F R O M  C H A O S

THE CREATIVITY THAT BLOSSOMS FROM CHAOS

AN EXCLUSIVE INTERVIEW WITH VICENTINI GOMEZ, DIRECTOR OF THE FILM “DOCTOR HYPOTHESES”
by Richard Caeiro and Marcelo César

Vicentini Gomez is an actor, filmmaker, and writer, acclaimed by critics and winner of numerous awards in
Brazil and abroad, he has a distinguished performance in theater, cinema, television, and literature, with
outstanding works in several soap operas. Author of six published books. In cinema, he has produced, written,
and directed more than thirty films and TV series, with emphasis on ConsCiência na Cultura (TV CULTURA
SP); O Baú da História, Juqueriquerê, O Rio da minha terra, Porto das Monções; História & Estórias, Justiça! A
History and Ayrton Meninices in the Heart of Brazil. 

"Doctor Hypotheses" film scene

So I set myself the goal of losing weight and started
walking 15 km every day. While walking, my restless
mind began to demand action. At one of these moments,
I went to the garage of my production company where I
keep a bookcase with several files and books. I didn't
find the book I was looking for, but I noticed a "divine"
light entering through the garage's vent. That image
mesmerized me. I had never noticed it before. There,
inspiration flowed and the film was born. Scriptwriting,
directing, and acting as the protagonist are inspired by
the master Clint Eastwood and the late filmmaker
Domingos de Oliveira, with whom I talked several times
about the subject. It requires planning and rigid
discipline for execution. When I finished the film my
depression was purged.



Tell us about the process of adapting Anton Chekhov's play
"On The Evils of Tobacco" for "Doctor Hypotheses". How
difficult was the adaptation of a theatrical text from 1886 to
modern-day concerns?

I noticed that fabulous image coming out of the
respirator in the production company's garage. I stared
at that divine light for a while, I don't know exactly how
long. I went back to the office and the impulse made me
open a folder of texts that I use to give acting workshops.
There I found "On The Evils of Tobacco". I read it over
and over again. At dinner, I decided that I would write a
screenplay based on that text. During this time I had
already developed research about the Spanish flu
pandemic in Brazil in 1918/19, which decimated a good
part of the Brazilian population. I put the four subjects
together: The current pandemic, the depression,
Chekov's text, and the past pandemic. I spent the night
and the next day writing. How to resolve so many
characters? At another moment, the unexpected led me
to a box with puppets from several other works. There
was the solution. I continued to work on the script, now
focusing on the issue of isolation. Chekhov's four-page
text inspired me to write 120 pages. The treatments of the
script in the sequence mixed drama with humor. I
gathered a small group of 5 professionals and we started
production, with no money, with the support of friends
and a lot of will. One year later the film was ready. I
called several friends, artists of great importance in
cinema, television, and theater in Brazil. All of them
immediately accepted the challenge to dub the puppets.
This is how we made Doctor Hypotheses..

B I M I F F I N T E R V I E W  16

"Doctor Hypotheses" film scene

Which of the various characters represented by the
marionettes/ puppets had the most impact on the writing of the
script?

All the characters were important, but I chose some as
references: The Talking Doll, Mark 7, Tic-Tac, Puppet 10,
and the Mannequin Doll. All of them feed the devious
mind of this propagated Doctor.

Which one would you choose as your main character or the
character of your heart, and why?

The Talking Doll, because it faces its interlocutor/creator
with the key phrase of this enigma: "Your mind, lies!".
This puppet I initially created thinking of my great
friend/brother Gésio Amadeo to play, but he was taken
by COVID-19. The other talented friend Fabio Saltini
represented him with much dedication. At every moment
of the dubbing, I was warning him. Let's remember
Gésio. And so we did.

You have a long career in theater, television, and cinema. How
this large experience helped you to create "Doctor
Hypotheses"? Do you consider "Doctor Hypotheses" a
synthesis of everything you have ever done?

I wouldn't say it is a synthesis of everything I have ever
done, but a collection of this vast experience in the arts,
in this almost half-century of activity. The experience
counts a lot to represent a character as complex as
Doctor Hypotheses. In some moments of the production,
I would stop, talk to my assistant Diaulas Ullysses and
say: "I hope the scriptwriter will forgive me, but in this
part, the actor is going to interfere in the script”. And so I
would make small adjustments. It worked. We won 9
awards for best leading actor in festivals in the United
States, Italy, Venezuela, India, and Brazil, especially in
BIMIFF. 

You wrote a text that has much of our vocabulary and many of
our expressions. How do you analyze the fact that you have
won several international awards with a text, that, even
adapted from Chekhov, has much of the "Brazilian way"?

One of the things that most enchants me about Brazil is
the people's maliciousness. They make fun of extremely
delicate and serious subjects. I always say that Chekhov
inspired me and that the script has this “Brazilianness”
because of the irreverence and debauchery of our
people, mixing it with the language of mamulengo and
cordel. This has earned us awards for best screenplay.
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The director Vicentini Gomez

How has the reception of "Doctor Hypotheses" been by the critics
and jury in Brazil and abroad?

The result surprised us. We won 26 awards: Best Fiction
Feature Film, Best Screenplay, Best Directing, Best Actor, Best
Soundtrack, Best Art Direction, and Critics' Choice Awards.
We are already negotiating with a distributor. Soon it will hit
the movie theater circuit. A fact to be noted: The film received
the best reviews outside Brazil.

In your vision, what role do films like "Doctor Hypotheses" have in
the deepening of socio-political discussions, especially in this
moment of democratic recovery we are living in Brazil?=

I think that it is fundamental to have critical films like Doctor
Hypotheses, which get out of the cliché and can provoke
debates not only about politics but also about society,
psychology, and language. It is a film about the pandemic and
the troubled minds of people during the pandemic. We are
happy with the debate provoked by the film.

"Doctor Hypotheses" is a narrative of such simplicity and complexity
that it certainly opens a wide range of new stories to be told. Do you
plan to make a sequel to this great film?

We have already written Doctor Hypotheses 2 - The Debauched.
We intend to make it in 2023, and we are already planning a
series with the character, always focusing on a socio-political
problem under debate in the country and the world.

Can you tell us more about your next projects for the
future, both as a filmmaker and actor?

With the reconstruction of the cultural process, so
politically devastated by a government that elected
culture and its professionals as enemies, aiming to
destroy them, as the pandemic did to humans. We are
going to put into production all our stagnated
creativity in this period. The projects we have
developed will go from paper to the screen, to the
stages, and the pages of books. As an actor, I am
writing the text to celebrate half a century of my
career now in 2027. A camera performance to taste
the "sweet and sour" that life has taught us to love. We
are survivors of the military dictatorship and like
phoenixes reborn from these four years of darkness.
Two other films we produced should be released in
2023: "Ayrton Meninices in the heart of Brazil" and
"Justice! A Story".

"Doctor Hypotheses" film scene
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B L A C K  T E A R  O N  W O L F  S K I N

BLACK TEAR ON WOLF SKIN reveals the transformation of a woman who lives a duality
between internal social imprisonment and external artistic freedom. Her conflicts are
expressed through her body and mind, in a transgression between fantasy and reality.

SYNOPSIS

GUILHERME AUGUSTO BONINI BIOGRAPHY:
Born in 1981, in São Paulo, Brazil. He lives and works in the interior of the
state, in Araraquara, SP. Guilherme Bonini is a professional film director,
screenwriter, editor, producer, and cinematographer. His academic
background is as a doctoral student at UNESP/FCLAr and; Master in Film
Narrative from UFSCAR. The filmmaker works at the crossroads between
cinema, video art, theater, and photography. As a result of this interest in
creating and producing independent cultural projects, he created Bonini
Filmes in 2011.

CAST: LUZINETE SILVA, ALEXANDRE JULIANETTI, SABRINA KELLY, 
MARIAH BONAZZI, MARIA TALITA BONINI, MARCY KITAMURA
DIRECTOR, WRITER AND EDITOR: GUILHERME AUGUSTO BONINI
EXECUTIVE PRODUCER: ALEXANDRE JULIANETTI
PRODUCER: ALINE LOPES, GUILHERME AUGUSTO BONINI
DIRECTOR OF PHOTOGRAPHY: PAULO DELFINI
ART DIRECTOR: RAQUEL BONAZZI
COSTUME DESIGNER AND MAKEUP ARTIST: ADRIANO REALI
SOUND DESIGNER: WISLEY LUIZ
MUSIC BY: LUCIANO SALLES
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Arya asks Qasem, a homeless man and garbage collector, for
help in boxing up the books that are left in the house.
Qasem asks to live in the house until the demolition. Arya
then decides to create a film/play with Qasem's family
members, who also start occupying the house.

Another recurring theme in Ghasemi's film is the issue of
memory. One of the themes that most touches us in her film
is the story of the memory rescue of a child who occupied
the spaces of this house about to be demolished; hence the
idea of making a film where the experiences of this space,
that will no longer exist, will be registered. Memory
(childhood) and space (the house to be demolished) are the
main elements in the construction of this movie.

We keep our recollections in the form of individual
memory, the way we organize and place the remembered
experiences. 

Everything that is lived individually is a souvenir that is
stored in the memory in such a simple and natural way that
many times it goes unnoticed by the conscious. When one
researches the word memory, it is also very much linked to
the issue of physical records, files, and documents, and also
to the basis of knowledge. It is the ability to retain, retrieve,
and search for information available either in our brain or
on physical devices such as a hard drive, a photo album, a
film, or a documentary. 

It is very interesting and pertinent that the director chose
the Italian film "Bicycle Thieves" (1948) to show to Qasem's
family. It is Italian neorealism being confronted with the
social situation of the homeless people who occupy that
house. 

MEMORY AND SPACE AS AN ELEMENT OF SOCIAL AND
POLITICAL RECOVERY

"In this, the role of place is determinant. It is not only a
square of life but a lived space, that is, one of ever-
renewed experience, which allows, at the same time, the
re-evaluation of inheritances and the inquiry into the
present and the future. Existence in that space plays a
revealing role in the world." (SANTOS, 2012, p.114).

I ask my readers' permission to begin this analysis of the
Iranian film "The Castle" (2018) by quoting one of the
most renowned intellectuals of Brazil in our century:
Milton Santos (1926 to 2001). Santos is a geographer,
scientist writer, and journalist who has thought
politically and socially about our space. The location is a
space of sensibility, where we allow ourselves to ask
where we are and manage to find and position ourselves.
Its value lies in the knowledge and juxtaposition of each
individual's role in society. 

Santos always makes us reflect on the role of the politics
of occupying these spaces and that this occupation is
temporal concerning the role we play at the moment and
the consequences of these in the future. It is our
settlement in a portion of the world. It is the "accelerated
production of the poor", these poor who swarm around
the city, a present theme, treated sensitively and
delicately in the work of the director, screenwriter, and
producer Saba Ghasemi. 

Arya, a character very well played by actor Sajad Tabesh,
is vacating the house where he lived in his childhood.
There are 23 days left before it is demolished. 
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THE CASTLE  A FILM BY SABA GHASEMI

"The Castle" film scene



Still, in memory work, events that make us analyze what happened are what help us to make decisions in the
present to build our future. We must study today, the memories, mainly present in the records of the writing
cinema (a film/play is being elaborated along the film), in the novels (several books on the infinite shelves on
the set), in the descriptive stories of people, places, and customs. There is a fight against oblivion, in which
these technical devices play an important role as a register.

Those children, in the middle of those books, rehearsing a play and/or a film, touch us deeply because they
are a register of resistance to oblivion and to the abandonment of those who have nowhere to live. They are
the ones who tell the story of belonging to a place that they do not have. They are the ones who tell the story of
the fictional film director Arya, which in itself is the story of the director Saba Ghasemi. A group of people
from the east who experience the same pains, problems, and losses as our people in the west. The social
problem of not belonging to a space is universal.

Vahid Ebrahimi's photography is very delicate and well done when the camera wanders through those
endless shelves of books, it is full of hope and faith when it registers the rehearsals of the "pseudo" actors, and
at the same time heartbreaking and sad when it shows the house already in a process of deconstruction.
Mohammad Mousavi's music "touches" our soul with the necessary dose of involvement with the story.

The film won the awards for Best International Short and Best Director at the 5th RIFF - Rajasthan
International Film Festival (2019) in Iran. It won the Honor of Merit at Cosmic Light in the United States of
America and Best Experimental Short at Rubber Dolphin in Israel.

About the Director: Saba Ghasemi, born in Iran in 1993, graduated in film from the Art University of Tehran
and is the director and screenwriter of " Party" (2016) and producer of " Tribune" (2018).
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The DoP Vahid Ebrahimi and the director Saba Ghasemi



OUR PARTNERS
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"The Cyprus Horror Society is the first ever Horror Film
Festival in Cyprus that accepts films from all over the
world under the horror or sub genre of horror. 
The festival will conclude on September 3rd with
screenings of the selected films and an Award
ceremony at the Ethal Theatre in the heart of Limassol.

Use the code BIMIFF25 to submit your project(s) on our partner film festival 
with 25% OFF! 
Submit your film(s) at https://filmfreeway.com/CyprusHorrorSociety
Official website: https://www.cyprushorrorsociety.com/
Instagram: https://www.instagram.com/cyprushorrorsociety/



SELF-CARE: THE CORE 
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AN EXCLUSIVE INTERVIEW WITH MOFIENI INIYA, DIRECTOR 
OF THE FILM “SUPER FIX”.
BY RICHARD CAEIRO E LUCAS MARQUES
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SELF-CARE: THE CORE FOR PERSONAL WELLNESS

AN EXCLUSIVE INTERVIEW WITH MOFIENI INIYA, DIRECTOR OF THE FILM “SUPER FIX”
by Richard Caeiro and Lucas Marques

Mofieni Iniya is a filmmaker, writer, and producer. She has always enjoyed writing stories in fantasy, comedy,
and horror. Mofieni wrote and illustrated the short story “Eye Can See” by Mo Ember, which is a mysterious
story that alludes to self-care, one of the filmmaker’s main themes. 

"Super Fix" film scene

"Super Fix" behind the scenes

Super Fix” is a mini-short film that
tells us the story of an intervention
regarding a self-harm attempt. How
did this story come about to you as a
writer?

I wrote “Super Fix” as one of several
scripts that I was working on. In a
somber moment early in 2019, I pulled
from my personal experience and
created a fictional story that I felt
would make a good short film.



Making films in a very
competitive market like the
North American one is already a
big challenge, but producing
movies as an independent artist
is even harder, as you did with
the short films "The Time of
Your Life", directed by Fred
Juarez, and the aforementioned
"Super Fix". For you, what are
the biggest challenges to stand
out in this area?

There are many challenges in
creating films as an independent
artist, the biggest one being that
the film gets completed entirely.
When we filmed “The Time of
Your Life”, directed by Frank
Juarez, I picked up a costume
that was delivered the morning
of the shoot, on my way to the
set! Also what I write does get
adjusted when I rewrite, and
even last minute changes right
before filming.
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"Super Fix" behind the scenes

How did the casting of the actors to
portray the trio of “Super Fix” occur?

The casting of the trio of characters,
Piyali Syam, Tatiana Szpur, and
Anthony Castro, are phenomenal
actors. I had already written the
script and I’m happy to say when I
contacted them to work on the film,
they were all on board. They all did
an amazing job! 

Jack and Chris, the characters
portrayed by actors Anthony Castro
and Tatiana Szpur play opposing
roles to the protagonist Lily (Piyali
Syam), like an angel and a devil
floating on her shoulders, both trying
to “save” her. How was the process of
creating each personality and
different intervention strategies with
the actors? 

The story has a serious topic and I
thought to lighten it up with comedy,
dark comedy. Chris goes from bubbly
to crying and Jack goes from the
unflinching tough guy to not wanting
to risk his hair getting wet. I created
Chris and Jack specifically with the
intention of the genre in mind.

The director Mofieni Iniya "Super Fix" behind the scenes



What are the next projects you are working on in filmmaking?

I am currently writing new scripts and working on new
projects, I’m looking forward to getting a couple more films
completed this year!
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According to the CDC (Center for Disease Control and
Prevention), suicide is a leading cause of death in the United
States. Unfortunately due to the COVID-19 Pandemic, the number
and the rate of suicides in the US increased by 4% from 2020 to
2021, from 45,979 to 47,646 deaths. Teenagers and adults aged
between 15-34 years old are one of the most affected groups. Do
you have a message for our readers who may be suffering, or may
know someone who suffers from this terrible and fatal illness?

For anyone who is suffering: We all go through our ups and
downs. None of us are alone. It is okay to talk to someone you
trust. Talk to a doctor, talk to a therapist. They have the
training and tools necessary to help. Everyone has mental
health.

The director Mofieni Iniya

"Super Fix" film scene

Filmmaking during the pandemic was the biggest
challenge for filmmakers worldwide during these last
couple of years. How did the production of your
project occur?

“Super Fix” was filmed post COVID, everyone was
vaccinated and it was one location, three actors,
literally only five people on set. It was shot in one
day, a less challenging production for filming.

The 7th Art has produced amazing narratives since the
brothers Lumière’s first moving image projection in the
mid-1890s. Did you have any specific films that serve as
inspiration to make “Super Fix”? If yes, what are they?

An inspiration for “Super Fix” is “Logan” (James
Mangold, 2017). There is a scene where Laura (Dafne
Keen) repeatedly cuts her arm deeply and it heals
immediately. There is something about the scene
that showcases her mutation yet it makes me think,
why..

Most of us filmmakers are also moviegoers, being the
love for the Cinema a kind of engine that first leads us to
write, produce, and direct films. How your passion for
Cinema began, and how it led you to the filmmaker that
you are now? 

I can absolutely say my passion for cinema began
when I was four, watching “E.T.” in the theater with
my family. “E.T.” is one of the films I can remember
being in the theater for years rather than weeks or
months. It was sci-fi, fantasy, a little scary, and
funny. Everything from the story, the special effects,
the music composed by John Williams, and of
course the film being directed by Steven Spielberg
was not lost on me even at the young age I was.

How is the reception of “Super Fix” going in film festivals
in the US and abroad?

The reception of “Super Fix” is going very well! “Super Fix”
has been invited and submitted to many film festivals in
the US and abroad, and has been selected many times, and
has won over thirteen awards!
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G O O D ,  G R I E F

Through constant error and many unsuccessful attempts, Omri Anthony went to a group counseling
session to give life another stab. Yet, in Omri's disappointment, his partner never showed up, leaving him
feeling hopeless and alone once more. When he receives from a group counselor an audiobook docent
and written by Demi Beeks. Omri play it when he gets home and is about to hang himself. Then, with a
butt-dial manner, the Audiobook plays, and Demi Beeks magically appears. Omri, embarrassed and
shocked, take off the rope and questions Demi who explains that most people never press play and that
he doesn't want to go back to the tape, and tries to negotiate with Omri.

SYNOPSIS

EMMANUEL D SIMMS BIOGRAPHY:
Emmanuel Simms is a Digital Entertainer and Digital Marketer specializing
in solutions and execution. Emmanuel has over 10 years of experience as an
Executive Producer. He has run several successful photography studios in
the Washington, DC area and owns multiple streaming channels on Roku,
continuing to build his unique broadcast networks In Vivo Exposure, OTTV,
OTTV KiDS, and The Indie Movie Network.

CAST: EMMANUEL D SIMMS, JOHN BLANKS, VINCE MIRABILE
DIRECTOR, WRITER, AND PRODUCER: EMMANUEL D SIMMS
PRODUCER: JASMINE PEÑA
1ST AD: CONAR MCDANIEL
2ND AD: TAYLOR CHAPMAN
DIRECTOR OF PHOTOGRAPHY: JULIET MAISHA
CAMERA OPERATOR: MIGUEL BERLINGERI
2ND AC: TIFFANY SENNETT
BEHIND THE SCENES: DESI ALEXANDRA
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 We always have opportunities to reset the game and start a new game.
And so it is for the character Blake Smith.

Ana AP Braunstein directs this work in a calm and serene pace, dealing
with the great sensitivity of this theme that is so present to many of us.
The film's cinematography is dedicated to framings that convey the
anguish and joys of the characters. The music is well-scored and of a
beauty that sews the images well. There is only one detail that bothers
me, which is the signs or subtitles placed on the screen, naming the
characters, or describing their emotions. The scenes speak for themselves.
This resource is often used in expository documentaries, which is not the
case for the work under analysis.

About the director: 
Ana A Prickett Braunstein, as already mentioned, is a Brazilian from Rio
de Janeiro, but she currently lives in New York and became a naturalized
American. Since she was a child she has been writing and acting out
stories. Her first camera came at age 5, a gift from her father. Besides
filming, she also photographs and has always had a passion for the arts,
much encouraged by her parents. She took advantage of the pandemic
isolation period to practice writing, fulfilling her dream of acting in a film
scripted by herself. Braunstein has won 96 national and international
awards, most of them for "A Silent Call: Can Anyone Hear Me? ". Her other
works include The Cure Game (2021) as Executive Producer. The short
films: This Case, and my Life (2021) and Losses: Life in a Pandemic (2021),
as a director, screenwriter, and actress.

FATHER VS. SON: THE NEED FOR REDEMPTION

Several movies have already explored the conflict between father
and son, and the subject will always find space on the big screen
due to the complexity surrounding this relationship. Take the
famous "Star Wars" saga - Darth Vader versus Luke Skywalker.
Another classic film is Tim Burton's "Big Fish and His Wonderful
Stories," in which the main theme of the movie is the reconciliation
between a father, a great storyteller, who is about to die, and his
absent son. 

Generally speaking, in society at all times, it is very common to
find families that are made up only of mother and son. Usually,
when the bonds are broken in a home, it is the father who leaves
home, leaving the role of caregiver to the woman/mother. And to
abandon means: to leave to one's own devices, to forsake, to
withdraw, to despise. This is the feeling that takes over the life of
Blake Smith, convincingly played by young Barrett Burnes.

The story takes place in Los Angeles where the young artist Smith
lives, he tries, with the help of his mother and a therapist to
overcome his conflicts, the greatest of which is the emptiness left
by the absence of his father. His single mother lives in New York,
works at the Main Library, and is always worried about her son's
life which seems off track. Blake is very unbalanced, struggling
with alcohol, drugs, and sleepless nights. The therapist Stacey
Johnson, played by the Brazilian and now US citizen Ana AP
Braunstein, who also directed, produced, and wrote the script for
the film, tries to find in Blake's childhood memories the reason for
his total disinterest in life, especially in his passion, painting.
Stacey is dedicated to the improvement of her patient, and even
though she also deals with personal problems, Blake's evolution is
visible, especially after he reads a letter left by his father.

There is a sentence by a poet named Allan Dias Castro that says "To
make mistakes is what turns us into equals, and to assume our
mistakes makes us human. Particularly, I was only able to truly
forgive my father after he passed away. It is never too late to work
through the issues that bother us and drag us along in life, leading
to mistakes in relationships and life.
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A SILENT CALL: CAN ANYONE HEAR ME? A FILM BY ANA AP BRAUNSTEIN

"A Silent Call: Can Anyone Hear Me?" film scene

The director Ana AP Braunstein

https://filmfreeway.com/submissions/22563064
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"Amazônia Cinema Awards" is a quarterly
Brazilian online independent film festival
that seeks to create opportunities and
promote world independent cinema,
valuing its culture and unique artistic
expression.

Use the code BIMIFF2ACA to submit your project(s) on our partner film festival 
with 50% OFF! Submit your film(s) at filmfreeway.com/AmazoniaCinemaAwards
Official website: https://www.amazoniacinemaawards.com/
Contact email: amazoniacinemaawaards@gmail.com
Instagram: https://www.instagram.com/amazonia_cinema_awards/



THROUGH THE LENSES 
OF SELF-KNOWLEDGE

TH
RO

U
G

H
 T

H
E 

LE
N

SE
S 

O
F 

SE
LF

-K
N

O
W

LE
D

G
E

AN EXCLUSIVE INTERVIEW WITH ALEXANDRE BERTELLA RODRIGUES, 
DIRECTOR OF THE FILM “EVERYTHING”.
BY VIC KINGS AND MARCELO CESAR
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Since 2013 you have been producing and directing independent films,
and as filmmakers, we know how difficult this craft is, especially here
in Brazil in recent years. How has this journey of filmmaking been for
you in our country? 

It has not been easy, but very rewarding and intensely enriching.
Since 2013 I dedicate myself entirely to the audiovisual market
producing videos and making movies through my production
company Dale Films. So far we have produced eight films
between short and medium-length films. All movies were made
independently of our resources. This is only possible through a
lot of planning. These films have a very low budget, and the key
aspects to make the productions viable are two: planning and
partnership. My philosophy and goal are that with good
planning you can complete your projects, even if you don't have
all the necessary resources. Many times we work with script
adaptations, reduction in the number of locations and
characters, and alternative cinematography solutions to make
the projects viable. 
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THROUGH THE LENSES OF SELF-KNOWLEDGE
AN EXCLUSIVE INTERVIEW WITH ALEXANDRE BERTELLA RODRIGUES, DIRECTOR OF THE FILM “EVERYTHING”
by Vic Kings and Marcelo Cesar

Alexandre Bertella Rodrigues is a Brazilian filmmaker with a degree in Business Administration, and a specialization in
Cinema, Administration, and Project Management. With 10 years of experience as an Audiovisual director and executive
producer, Alexandre combines his skills in Project Management with deep knowledge of the entire film production process.
He was responsible for the conception and production of 8 short films, with international awards.

I am sure that it is much better to make adaptations and
make the production of your film viable than to live
with the frustration of not being able to make it. Only
by producing and being on set will you grow and evolve
as a filmmaker. I insist on mentioning my partners
because without them nothing would be possible.
Leonardo Tavares, Lia Petrelli, Vinicius Francalassi,
Caio Sena, and Gil Mosolino. In short, it is only possible
to produce in partnership with artists who are willing
to show their work and with a lot of planning.

"Everything" film scene

"Everything" behind the scenes photo
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The topic of sexual diversity is one of the most recurrent and
relevant topics in our society. How did you come up with the
idea of talking about new beginnings and self-affirmation
through this approach? 

The central theme of this film is the search for self-
knowledge. This theme is very precious to me, both in
cinema and in life. I believe that the greatest challenge in
life is, to be honest with our feelings. 
The idea of talking about this theme came from the desire
to explore a question that has always bothered me a lot:
how much are we willing to expose ourselves to achieve a
long-desired goal? This is the key question of the film.
Paula is going through a moment of self-affirmation of
her sexuality, and precisely at this moment when the
opportunity of a much-desired job in a traditional
company arises, she raises the question: "What should I
do?” Adapt to the "normal" and traditional behavior to
please the company or affirm her, be sincere with her and
risk losing that job that she dreams of so much? It is a
pertinent and present question in our day-to-day life. 
Paula does not fit the conventional model of sexuality.
She is in the middle of her search, and her journey of self-
knowledge will last throughout her life just like the rest
of us. 
Sexual diversity is an important layer of the film, but the
central theme is our eternal dilemma between getting
what you want and not betraying who you are. Paula is
beginning to understand that the pursuit of happiness
will always be a process, never an end. Accepting her
relationship with Ana, and her sexuality, being honest in
a job interview, being able to break with the past, and
questioning social conventions are all important steps in
the search for her self-affirmation.

Cinema is a source of many talents coming from various
educational backgrounds. For example, we have the award-
winning Canadian director Denis Villeneuve graduated from
the Université du Québec à Montréal (UQAM). On the other
hand, we have the acclaimed filmmaker Peter Jackson, who
dropped out of high school at the age of 16 to start working and
buy his film equipment, thus shooting his first feature film
"Bad Taste", which had its premiere at the 1987 Cannes Film
Festival. Can you tell us more about your experience in
becoming a filmmaker? 

I have a degree in Business Administration with post-
graduate studies in Project Management and Cinema. 
I worked for over 20 years in project management in large
companies. Since 2013 I decided to dedicate myself to my
passion - cinema. It was at this time that I completed my
post-graduate degree in Cinema at Meliès College. 
I complemented my education with several courses in
photography, and screenwriting, especially one that
helped me a lot: Acting Director at AIC - International
Academy of Cinema. 
Until today I continue to take courses and read a lot. I
always read a lot. I love reading about the great masters
of cinema and their teachings. I have also always been a
cinephile, I watch a lot of movies, and this undoubtedly
helps a lot in my formation. 
I believe that the theory is very accessible today for
everyone, but what will enhance education is the
practice. 
The process of making a film, going through all the
stages, is always a great learning experience.
Understanding the processes and techniques, and
studying everything that involves pre-production,
production and post-production are fundamental and
necessary, but all this theory has to be put into praxis for
you to find your style, your way of doing things, and your
language. 
Being on the set, choosing the crew, and the cast, knowing
how to talk to everyone and understand the
particularities and needs of each one, experiencing all of
this, planning and scheduling the project, solving
unforeseen problems, knowing how to relate, all these are
necessary skills that will be developed the more you
produce. 
I have a good experience in project management and this
helps me a lot, after all, making a film is a project. 
I have been developing a methodology and managing to
reconcile and apply my project management experience
to filmmaking.The director Alexandre Bertella Rodrigues
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The character Ana makes colored eye lenses to help her
girlfriend, the protagonist, Paula, see her story from a new
perspective. How did the idea for this sensitive metaphor
come up?

This metaphor came about through mental exercise. We
needed a strong and impactful metaphor. Ana realized
that it was no use talking to Paula anymore, she needed
a way to make Paula see all her value and her struggle
to get to this point in her life. Paula was very anxious,
nervous, and stuck in that impasse. That was when Ana
had the idea. How can I help her? How can I make her
see the reality of her struggle and her truth? 
The image of the lens came out of this dilemma. How
can we make this metaphor? Let's use an object that
makes us see things. What would it be? Binoculars, a
magnifying glass? We decided on glasses that could
allow us to vary the lenses. Each pair of glasses has its
specific lens, and people can see or not see through
these lenses. That was it. The idea was formed. From
then on we began to write the scene. 
Lia Petrelli, who co-wrote the script with me and is also
the art director of the film, played a fundamental role
in this process. Besides helping me write the scene and
the narrative text that Ana speaks when Paula puts on
the glasses, she made the scene objects, and the lenses,
and actively participated in the mise en scene. The
music performed brilliantly by Keyth Felix and Paula's
dancing completes this part of the film. The scene was
ready. I like the result and the poetry that this scene
conveys.

Music plays a very important role in both the central character and
the narrative of your film. Does this art also play a major influence in
your life and career as a filmmaker?

Music has always been and continues to be fundamental for
me, I can't live without music. I grew up in a very musical
environment, I am the son of a pianist, and my brothers and I
have always played the guitar. I had many bands and today I
still play my guitar. 
Concerning cinema, I believe that music has a fundamental
role. There are situations that only music will be able to
transmit the emotion that the scene asks for. The marriage of
music x image is cinema. 
For this film, the soundtrack was composed by a great
musician, Lucca Simões. Incredibly sensitive and talented, he
managed to enhance the film with his soundtrack. There is also
the part where Keyth Felix interprets a beautiful song by
Chiquinha Gonzaga. 
The choice of music came from her to set the ambiance and
poetize the scene. They are two great artists who are part of the
new generation of Brazilian music.

"Everything" film scene

What advice would you give to a person who is still stuck in a
conventional marriage to meet the needs of a sexist and
LGBTQIAP+phobic society like the Brazillian one? 

I can only give one piece of advice: We only live once
and our role to be better human beings is to seek at all
times our self-knowledge and our inner truth. No social
convention, taboo, or prejudice is worth your life. We
can only walk the path to happiness if we are honest,
especially with ourselves. 
Nothing is easy, every search, change, and discovery
presupposes effort and suffering, but there is no other
way. One of the worst feelings in life is to look back and
discover that we lived a false life, a lie, we were not
ourselves. 
This can't happen, for sure you can't achieve everything
you want, but you can't stop searching and fighting for
your goals and your truth. "Everything" film scene
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Actresses Gabrielle Araújo and Larissa Morais have great chemistry on screen as Ana and Paula, respectively. How was the casting
process for "Everything"?

It was a very particular process. When I had the idea for the film and started writing the script, I already had in mind that
Larissa Morais would be Paula. I wrote about the character thinking about her. I met Larissa through the
recommendation of a friend and actress who is also in the film, Carolina Cardinale. She had referred Larissa to me for a
film we were going to make just before the pandemic. For me, Paula has always been Larissa or vice versa. 
I had been following Gabrielle Araújo's work through social networks. I didn't know her personally. When the script was
taking shape and Ana was appearing with all her strength, soon Gabrielle came to my mind. From this moment on I
always thought about Ana with Gabrielle in mind. Fortunately for me, both loved the script and agreed to do the film in
the first place. 
I am very grateful to Larissa, Gabrielle, Carolina, and Leonardo Braga who are part of the cast. Our process was very
intense and had a lot of dedication. It was a well-oriented casting process. This happens to me many times. On several
occasions, I write the character already thinking about the actor or actress who will play them.

"Everything" film scene

"Everything" film scene

One of the central aspects of your short film is the importance of healthy relationships to fight mental disorders such as anxiety
and depression. How do you see the social role of art, especially cinema, in raising awareness about these issues?

I am sure that cinema and the arts, in general, can help a lot with this awareness. 
We live in a time in which these disorders are more and more present. I have had the experience of living with these
problems for a long time very close to me, and I am aware of how necessary this awareness is. 
In almost all my films these issues are somehow addressed. 
Through a film or even a scene, you can touch and help raise awareness and sensitize a person. 
The power of cinema in the formation and awareness of society is enormous. A film generates reflections and questions. 
Art touches people's souls. Besides raising awareness, the arts help a lot in the therapeutic process.
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Having won awards here at BIMIFF for both "Everything" and your
previous short film "Way", how has Paula's story of self-
empowerment been received by critics and juries at national and
international festivals?

I am very grateful to the BIMIFF team for the awards received.
This recognition is a source of great pride and happiness for
us. "Everything" and also "Way" have been following a very
special path. The reception by the festivals was very positive.
We were able to show the films at more than 40 festivals
around the world. Both have won 15 awards. Competing in film
festivals is always very difficult since we were contesting with
thousands of excellent films. We greatly value each selection
and each award. "Everything" received important awards in
Brazil and abroad.

Selected for the 22nd BIMIFF Competition, the medium-
length film "God & Co" is your most recent work as a
director. But we would like to know, do you already have
new projects being produced or in the scriptwriting
phase?

We have two projects for 2023. 
In the first semester, we plan to produce a web series
with 06 episodes. This project is already well in
progress. The script is ready and the cast is
practically defined. 
We are in the phase of obtaining the necessary
resources for production. It is a very interesting
story, called "O Veneno da Cobra" (The Venom of the
Snake). Through a very acid and ironic narrative, we
relate our social relations with snakes. 
For the second semester, we planned to make our
first feature film. This project is in the screenplay
phase. The idea is to write the script soon and start
pre-production so that we can produce it this year.

"Everything" behind the scenes photo

"Everything" film scene
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Bec Fordyce is a talented Australian filmmaker, actress, and
makeup artist currently residing in Brooklyn, New York.
With a passion for the dark side and filmmaking, Bec is the
founder of Morbid Little Girl Productions and has made a
name for herself as a film creator. With a solid background
in acting and makeup, Bec has brought her skills to the film
set and has become known for her ability to create intense
and exciting characters. In addition, her makeup skill allows
her to further explore the depths of her creativity and
imagination. With her passion for filmmaking and her
innate talent, Bec Fordyce is a filmmaker to watch. Louie
Cortes is a talented New York City-based cinematographer
and director of photography known for his ability to capture
the essence of the stories he tells on screen. As the founder
of New Needle Productions.

A TOP-CLASS THEATRICAL COMEDY

"A Class Act" is a fun and funny episode that accurately
captures the essence of the New York theater industry,
balancing the realistic and the ludic in this TV pilot.
Directors Bec Fordyce and Louie Cortes have done an
excellent job of introducing a diverse group of characters
and their unique stories. The satirical script is well-
written and has moments of genuine comedy that keep
the audience laughing throughout the episode.

The cast of actors is talented and delivers convincing
performances, especially the main character, Tommy
Turf, played by the skilled and charismatic actor Ricky
Dunlop. Each character has a personality and it is
interesting to see how they interact with each other
during the acting classes.

The concept of a satirical mockumentary about an acting
class is brilliant and is executed flawlessly by Bec
Fordyce and Louie Cortes. The addition of documentary
scenes helps give the audience a deeper insight into the
actors' lives.

Overall, this pilot episode is a promising introduction to
the series and is worth watching. Fans of comedy and the
theater industry will love "A Class Act". 

The directing, scriptwriting, and cast, all combined,
create a dynamic and hilarious show that will be enjoyed
by all audiences. I am excited to see what the future holds
for the series.  
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A CLASS ACT A FILM BY BEC FORDYCE AND LOUIE CORTES

"A Class Act" film scene

The directors Louie Cortes and Bec Fordyce

https://filmfreeway.com/submissions/22563064


OUR PARTNERS

SPECIAL ADVERTISESPECIAL ADVERTISE

The GIMFA (Gralha International Monthly Film Awards) is a
monthly film award that aims to promote the best of
world cinema. The films are watched internally by
qualified judges from the cinematographic environment.
We know how difficult it is to produce an independent film,
so your film will be treated the way it deserves.

Use the code BIMIFF20GIMFA to submit your project(s) on our partner film 
festival with 20% OFF! Submit your film(s) at https://filmfreeway.com/GIMFA
Official website: https://www.gimfa.com.br/
Contact email: gralhaawards@gmail.com
Instagram: https://www.instagram.com/gimfawards/



P A I N F U L  S M I L E

Glass Tee Productions and 10-15 Productions present "Painful Smile" – a psychological thriller
about a young woman who experiences sexual assault.

SYNOPSIS

CHRISTOS ARFANIS BIOGRAPHY:
Christos Arfanis was born on 26 February in Athens, Greece. He
is a Greek award-winning filmmaker (film producer,
screenwriter, film director), entertainment author/journalist,
and music producer.

CAST: CHIARA KOSKINA, SOFIA ROUSOU, MAKIS PAPAEFTATHIOU
DIRECTOR: CHRISTOS ARFANIS
WRITERS: CHRISTOS ARFANIS, GEORGE MANDARAKAS, GEORGE 
PALIERAKIS, IOANNA NIKOLAOU
PRODUCER: GEORGE PALIERAKIS, AKIS CHARIZANIS
EXECUTIVE PRODUCER: GEORGE PALIERAKIS
CINEMATOGRAPHY AND EDITING: GEORGE MORTIS
MUSIC BY: SOULARFLAIR, PICTURES OF A FLOATING WORLD, 
HINTERH, LEE ROSEVERE, MEYDAN, AMBIENT FABRIC
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For the rest of the story, you will have to watch to try to understand where
the consequences of these dialogues between the two fiancés lead. 

Beautiful scenes like a treetop dance and a flock of birds show that Archie
and his cinematographer Wang Jianping are serious. They bring all the
necessary drama to the unfolding story.

All the actors are very well-matched and masterfully manage to set the
depth of their characters. Archie creates a very well-written script. But
saying more about the film would be spoiling the surprises that come to
us in every frame, it would be take away the cherry on the cake.

Dreams, nightmares, betrayals, obsessions, power, money, truths, and lies
are all elements at work in Archie's hands in this oeuvre that deserves all
our respect.

About the director: 
ARCHIE is a graduate of the Fine Arts Academy of China. Besides
participating in several important festivals, he has won several awards
and is currently considered one of the most influential young directors in
China.

A GREAT SURPRISE FROM A YOUNG AND PROMISING
DIRECTOR: MATURITY AND ELOQUENCE

Before making an important decision in life, everyone wonders
whether the decision is the best one to make. This is the initial
premise of the sensational medium-length film "The Night Before
The Wedding" (2022) by Chinese director, screenwriter, and
producer Archie.

The day before the wedding, the bride and groom are awakened
by a nightmare that the bride Chen Yu had. Discussing the
nightmare, she begins a dialogue about her fiancé Jiaming's
previous relationships. This first scene is introduced to us by a
dolly shot over a marble table with items that lead us to think that
a bachelor party or family celebration that usually precedes the
wedding has taken place. In the scene, we listen to the sound of
heavy rain in the background. The music brings a whole
atmosphere of expectation. What at first indicates to be a
romantic drama, turns into a stirring thriller of broken
relationships.

It is a film that cascades; the dialogue between the two fiancés
develops, and a bunch of events is shown, and thus you can no
longer take your eyes off the screen.

The way Archie stitches this story together shows his sensitivity
and skill in creating an atmosphere of subtle tension. As the cards
are laid on the table, the unfolding of this intricate plot makes us
voyeuristic to the scenes that follow that opening scene.

Jiaming begins to reminisce about his first meeting with Chen Yu
only a year ago. Those encounters follow each other in a
seemingly spontaneous and natural way. Chen Yu's need to know
about Jiaming's past relationships makes him profile his last two
cases: Lucy, a college classmate who aside from the emotional
involvement also has the business one. Lucy represents money,
greed, and materialism. Before Lucy, still in high school, he met
Xiao Zhou, who represents passion, obsession, and madness.
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THE NIGHT BEFORE THE WEDDING  A FILM BY ARCHIE

"The Night Before The Wedding" film scene

The director Archie
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OUR PARTNERS

SPECIAL ADVERTISESPECIAL ADVERTISE

LATIN AMERICA FILM AWARDS was made with the intention of creating a new scenario
for independent filmmakers from Latin America and all around the world.

The festival, just like the films, is completely independent. We do not have any kind of
sponsorship or assistance from any government, and therefore registration is charged.
It's the only way to keep the festival alive and at a high level.

The films will be evaluated monthly by competent and awarded cinema professionals.
The best film of each month will be shown on our website.

Use the code Welcome60Latin to submit your project(s) on our partner film festival 
with 60% OFF! 
Submit your film(s) at https://filmfreeway.com/LatinAmericaFilmAwards
Official website: https://www.latinamericafilmawards.com/
Contact email: latinfilmawaards@gmail.com
Instagram: https://www.instagram.com/latinamericafilmawards/



T U M B L E  W E A V E

Tumble Weave follows the lives of 3 salon goers who reveal and find out some hurtful truths. A cancer
survivor is reunited with her longtime friend and stylist, who purposely stayed away because she didn't
want anyone to know about her diagnosis. A bride-to-be is sitting next to her future husband's mistress.
And an aristocratic young woman is convinced that Kim Kardashian invented cornrows. 
Sir Marco Robinson of the Netflix movie Legacy of Lies was also in the film. 
He played the role of Paul, the aristocratic young woman's dad.

SYNOPSIS

ANDREIA SOLOMON BURKE BIOGRAPHY:
Andreia Solomon Burke, is an American author, screenwriter, and
filmmaker living in London. 'Tumble Weave' is the second work of A
Fave Five Films, an independent family-owned company based in
London, UK. Their first film, 'Just Another Angry Black Woman,' was
selected as the best film at the Isle of Portland Short Film Festival 2020

CAST: GLORIA SIMON, SHELTON JACKSON, KIANA JOHNSON, ALEXUS NICOLE BURKE, 
JANET, SPICY ICON, CHARLOTTE BRIDSON, MARCO ROBINSON, JOSUA ANTWI
DIRECTOR AND WRITER: ANDREIA SOLOMON BURKE
EXECUTIVE PRODUCER: ANDREIA SOLOMON BURKE, ESE SONRON
PRODUCER: LLOYD SYLVESTER BURKE, LE’DREIA TENAGH WATSON, ALEXUS NICOLE 
BURKE, I’SANTI NASIR ROUMOU
PRODUCED BY: A FAVE FIVE FILMS
DIRECTOR OF PHOTOGRAPHY: ESE SONRON
HAIR STYLIST: MAQADESSA GABRIEL
MAKEUP ARTIST: LISA CAMPOS
SOUND RECORDIST: SEAN MCALINDEN
MUSIC BY: JERMAINE TRACY EDWARDS, DEVANTE VAUGHAN
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Independent animated films offer a wide variety of
stories and styles and allow filmmakers to experiment
and explore new ideas. "Grydscaen: Scout Eve - Light
Codes" is a perfect example of the passion and freedom
that independent filmmakers have for their works,
without the restrictions of the big production
companies. This is why the world of independent
animated films is so exciting and vibrant.

About the director: 
Natsuya Uesugi is a Fortune 500 Cyber Security Analyst,
UX Designer, Software Engineer, and former White Hat
Hacker as well as an Award-Winning Published Author
and Indie Manga Artist with a BA degree in English,
MBA in International Management, with an art school
and music school background. Through writing and art,
they create to showcase and turn a spotlight on
minority and intersectional characters in positions of
power in an increasingly complex technological
landscape.

A FUTURISTIC ADVENTURE FULL OF THRILLS AND
INTRIGUE

"Grydscaen: Scout Eve - Light Codes" is a thrilling
film that captures the essence of adventure and
conspiracy. The main character, AYOR, is an
eccentric autistic hacker who is both enigmatic and
engaging. With a story full of twists and surprises, the
film keeps the viewer hooked from beginning to end.

Director Natsuya Uesugi Dubois has extensive
experience in cyber security and UX design, which
allows him to create a futuristic dystopian world full
of advanced technology and dark conspiracies. The
intense and immersive plot explores deep themes
such as freedom of speech, religion, spirituality, and
the struggle for equality and justice. The addition of
the character Darklight brings more depth to the plot
and makes AYOR's journey even more powerful.

Overall, "Grydscaen: Scout Eve - Light Codes" is an
epic film highly recommended for fans of animation
and science fiction. Skillfully directed by Natsuya
Uesugi DuBois, the film combines elements of science
fiction, action, and suspense to create a captivating
story. In addition, the high-quality animation makes
the experience even more engaging and impactful.
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GRYDSCAEN: SCOUT EVE - "LIGHT CODES"
 A FILM BY NATSUYA UESUGI DUBOIS

"Grydscaen: Scout Eve - Light Codes" film scene

The director Natsuya Uesugi DuBois

https://filmfreeway.com/submissions/22563064
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G R Y D S C A E N :  S C O U T  E V E  -  " I R O N  L O T U S  C U T "

When the world's democracies teetered too close to the sun unleashing nuclear war plunging the world into
veiled autocracy radioactive fallout killing millions, those that survived developed psychic powers. Afraid those
powers would threaten control, the Elite Government passed oppressive Article 15 Thought Crime laws
unopposed for fear of retaliation to maintain the social order. But it was one voice, outspoken opposition leader
of the Packrat hackers, Faid Callen with nothing to lose who dared risk everything to change the world in a fight
for equality and justice he'd need a miracle to win.

SYNOPSIS

NATSUYA UESUGI DUBOIS BIOGRAPHY:
Natsuya Uesugi DuBois is a Fortune 500 Cyber Security Analyst, UX Designer, Software Engineer, and former White Hat
Hacker as well as an Award-Winning Published Author and Indie Manga Artist with a BA degree in English, MBA in
International Management, from an art school and music school background. With a certificate in Social Engineering,
Natsuya writes articles and blogs on Net Neutrality, Privacy, Cyber Security, and Cyberbullying related to the profound
impact of technology on society. Through writing and art, they create to showcase and turn a spotlight on minority and
intersectional characters in positions of power in an increasingly complex technological landscape.
Of Mixed multi-cultural heritage, they see life through the lens of challenge, and systemic marginalization in a world where
much-needed dialogue is at times absent or coated in delicate Double Consciousness-veiled "uncurious" artificial sweetener
to dull the sting. Using their pen as an Intersexed Transgender QBIPoC minority with ADHD and Autism, their mission is to
use their voice to bring visibility to those often silenced and point out critical threats and vulnerabilities pervasive in our
collective security and technology infrastructure in a way everyone can understand. They focus on complex engaging stories
showcasing intersectional diverse characters to encourage LGBT, non-gender conforming, differently-abled, and neuro-
divergent young people to live their truth and dare to be their genuine selves. Through their multicultural lens, as a first-
time filmmaker, Natsuya strives to create subtly provocative, diverse, real-world stories in realness and truth kicking up
much-needed dialogue at this unprecedented time to unify, heal and truly "Change the World."

CAST: NATSUYA UESUGI DUBOIS
DIRECTOR, WRITER, PRODUCER, SOUND ENGINEER: NATSUYA 
UESUGI DUBOIS
MUSIC BY: BOBBY RICHARDS, OFSHARE

P R E S S  R E L E A S E 52



A SUPREMA 
FELICIDADE

F
A

R
E

W
E

L
L

A  F I L M  B Y  A R N A L D O  J A B O R

https://filmfreeway.com/projects/1890446
https://filmfreeway.com/projects/1890446


SURVIVING IN  
FOREIGN LANDS  
R E V I E W  B Y  M A R C E L O  C É S A R

RE
VI
EW

R E V I E W 54



The film tells the story of the immigrant Niko, brilliantly
played by Nick Drossos, who leaves Greece to live with his
cousin Kosta in Montreal, Canada. Niko finds it very difficult to
adapt. He clashes with his cousin Kosta, played by Spyro
Arvanitis, who is already very well settled and in a very good
financial situation. Niko compares his cousin's work with
Greek values and customs, such as the absurd valuing of
possessions like houses and cars, and the coldness of Canadian
people who only think about making money. 

Niko's luck begins to change when he meets Spiro, played by
George Kontos, in a Greek Café. Spiro besides helping with
technical adjustment issues of his laptop computer, tells him
the story of the wildflowers (Agriolouloudo) that survive
diversities.

About the director: 
Ioannis Koutroubis directed the short film "The Divide" which
tells of two ex-pats from Northern Ireland getting into a heated
debate about their problems. The video clip: Shotto Guapo &
David Campana: Ma Zone Ouverture (2019). The mid-length:
"Seamless Journey" (2022). As director of photography he
made the video clip: Les Tarabostes: Melodie d'Amour (2019).

SURVIVING IN FOREIGN LANDS

From time to time the planet transforms by the
displacement of large masses of immigrants from one
region to another. These migrations are caused by the
search for better living conditions, causing people to leave
their place of origin in search of other destinations, even if
they are unknown. There are several causes for the
relocation of people between the various regions of the
planet: economic - the most important throughout history;
political-ideological; natural disasters; military conflicts;
and religious.

There are several types of displacement and one of them is
spontaneous: the movement of Turks, Greeks, and Eastern
Europeans to Western Europe in search of work and better
wages. In the second half of the 19th century and the
beginning of the 20th century, Brazil received Italians,
Spaniards, Japanese, Arabs, and other ethnic groups, who
hoped to find better living conditions here. Inhabitants of
poor countries seek new life and work opportunities in rich
countries, and this condition of a rich country changes
according to global geopolitics. Ethnic wars in Africa and
political conflicts and wars in the Middle East are
expressions of forced displacement. These migrations cause
demographic, socio-psychological, and cultural
consequences.

It is with great sensitivity and poetry that director,
screenwriter, and producer Ioannis Koutroubis deals with
this theme in his film "Agriolouloudo", this name means
wildflowers. 
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AGRIOLOULOUDO  A FILM BY IOANNIS KOUTROUBIS

The directors Vinicius Piedade (left) and Roberto Skora (right)
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AN EXCLUSIVE INTERVIEW WITH JACQUELINE WRIGHT, ACTRESS, 
PRODUCER, AND SCREENWRITER OF THE FILM "EAT ME".
BY VIC KINGS AND RICHARD CAEIRO
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To translate a theatrical work into the cinematographic world is a complex
task, to say the least; but through your audacious writing and Adrian A Cruz's
careful eye, you have managed to deliver an intense work of extremely
technical, narrative, and artistic quality. How was the process of elaboration
of this film script and the production of EAT ME?

There had been interest in making a film of EAT ME going back all the
way to the original production of the play — but it took years, and
many false starts, before Adrian A Cruz and I found each other and it
all started to click. Over the years, I wrote many versions of the film —
trying to open it up, make it more cinematic, etc. — ultimately, we
ended up going back to a draft much closer to the play. Opening it up
didn’t serve the story. It lost its tension and its claustrophobic energy.
It wasn’t wasted time; however, I did discover that creative (and
affordable!) way of portraying Tommy’s wedding fantasy in that
process. In the end, we realized that we needed to really just embrace
the theatrical roots of the story and own it. I needed to trust that the
characters and the story would keep the audience engaged. Adrian
assured me they would be and he was so confident about it that he
designed that long slow push-in on Brad Carter’s heartbreaking,
disturbing story about his mother. That was the key, finding the right
hybrid between film and theater.
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THE RAW BRUTALITY OF DIFFERENT VIOLENCES

An exclusive interview with Jacqueline Wright, actress, producer, and screenwriter of the film "Eat Me".

by Vic Kings and Richard Caeiro

Jacqueline Wright is an actress, writer, playwright, and producer known for several films and TV Shows. "EAT ME" 
is her first feature film as a producer and screenwriter. The film is based on her homonymous play.

"Eat Me" film scene

I N T E R V I E W  

What were your main artistic references for the creation and development of Tommy and the film EAT ME?

The writing of EAT ME was more like a fever dream than a conscious endeavor, so there weren’t really any intentional
influences or even an idea of what the story would be… I wrote the first draft in 3 days, it just poured out of me. If I had
known what the story was going to be before I started writing, I think I would have been way too terrified to write it. I am
attracted to muscular, ballsy writing. Sam Shepard has always been an influence for me. I adore John Cassavetes and Gina
Rowlands. I love the way Cassavetes shoots his characters… lingering on a hand fidgeting, the vulnerability he seems to be
entrusted with by the actors he works with. Gina Rowland is “all in” — she fully shows up, and lets you see the cracks, the
bruises, and the ugliness. I think of Artistic influences like soundtracks playing in the background… I think they seep into
the rhythms, tone, and pacing of Eat Me. I am so grateful to Sam Shepard, Federico Garcia Lorca, Patti Smith, and Irene
Fornes… for seducing me into being a writer. Gina Rowlands for permission to be emotionally and physically vulnerable,
and even grotesque.
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Depression is one of the biggest mental health-related
problems we face in this century, and thus it is a topic of great
interest. How was the immersion into creating this very layered
character that is Tommy?

To play Tommy I had to forget that I was also the writer
and fully approach the script as an actor, with curiosity
and exploration… where does Tommy lead from? The
heart, the head? I imagined Tommy as a person who is
drowning in shame, who feels out of control in her life,
and who isn’t the person she set out to be. Isolated due to
the hoarding dirty state of her home, not allowing anyone
to get close or to see how overwhelmed, hopeless, and
profoundly lonely she is. Her ego would rather die than be
seen. Shame is not hard for me to imagine feeling. And
wanting to be a better person, a more successful person, is
also easy to relate to. I think the extremity of those
feelings is what makes Tommy volatile. I imagined her
having been in a deadened, exhaustive, paralyzed state for
months. And then finally, the precise moment EAT ME
begins — is when she has a spark of energy, enough to get
out of bed, to finally do something. And that energy she
has been waiting for is the momentum she needs to kill
herself. I started with that as my foundation and allowed
the story and other characters to unfold and carry Tommy
through to the end. 
It’s the moment-to-moment work where you find raw
universal human experiences… like, after Tommy takes all
the pills she/I has a terrifying moment of realization, the
“Oh God, what have I done…” And I never wanted more for
someone to hold me… to hold me and rock me. 
And way later in the film, Tommy offers this gesture of
comfort to Bob. That’s the satisfying ride of creating, I
think… all the little magical surprises you discover, and
the way they align with the story and with other
characters. It would have been a much bleaker task to
play Tommy had she not gone through a transformation
that involved self-acceptance. 

Besides having written the original play, and the screenplay, and been part of the production of this film, you also acted masterfully,
giving voice and body to Tommy. How did you prepare yourself to face this great challenge of performing so many different and
crucial roles for EAT ME?

I had tremendous support. And there was a lot of prep, so once we started shooting, I could solely focus on acting. I never
looked at the dailies because I trusted Adrian and our cinematographer, Nicholas Trikonis, fully — that allowed me to
immerse myself in the role and let other people handle the other problems. 
The art director, Noelle Maline, was also a good friend of mine, and she supported me not only as a professional set
designer but also as a friend, offering a smile and a thumbs-up between takes. If there’s one thing I could go back and do
differently, I would book a hotel room near the set — we were shooting the film in my house and there was no budget for a
trailer or anything like that, so there was literally nowhere I could escape to during the shoot. Just for the mental space
and access to a warm bath, while the producers and director are planning the next day's schedule sitting on the only
surface that’s not the actual hot set… my bed. 

"Eat Me" film scene

The actress/writer Jacqueline Wright
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Alongside you, the actors' Brad Carter and Michael Shamus Wiles shine in the film, showing the strength of a trio of performers that
further elevate the greatness of the narrative. How was the casting process for both actors who have co-starred with you?

I knew Mike Wiles’ work as a powerful, insanely talented, theater actor in Los Angeles. He’s a dream to work with and is a
sweet teddy bear of a guy whom I trust completely. Working with Mike Wiles is always inspiring and pure joy. Brad Carter
came in through our director, Adrian — he acted in a volatile, dynamic, and surprisingly charismatic role on the television
mini-series Adrian co-created ASCENSION. And while they hadn’t actually met during the making of that show, we were
both so impressed with his presence on screen, we just took a chance and invited him to read Bob in an informal read-
through of the script. It was immediately obvious that Brad Carter was the right person to play Bob. And then, of course,
we knew were shooting with a super low budget, with only 10 days of production and no time for rehearsal once we were
on set — so leading up to the shoot, Brad and I rehearsed the blocking and everything in advance. Adrian shot the
rehearsals on his iPhone to figure out the angles and logistics. I mention this only because I come from theater, so my
process is very much about rehearsal and repetition, getting it in your body. Brad’s experience is mostly from being on film
sets and jumping in, being in the moment. So the process of rehearsing beforehand was new to him. And the process of just
jumping in and letting the moment dictate the action was new to me. It was exhilarating and electric acting with Brad
Carter and I grew as an actor working with him. I think his performance as Bob is one of the most courageous and
vulnerable performances I have ever seen. I am forever grateful to Brad Carter and Mike Wiles for their brave and electric
performances.

The actress/writer Jacqueline Wright and the director Adrian A. Cruz

Adrian A. Cruz seems to have been the perfect choice to turn your script into a feature film. Besides EAT ME, you and the director have
also collaborated on the short film BUDDY, which was written and starred you. How did this successful partnership between you
start?

Adrian understands the language, and intention of my voice, which is often misunderstood — many of my plays and
screenplays veer into magic realism and follow the structure and logic of a dream. He directed the critically acclaimed
premiere of my full-length play, HAVE YOU SEEN ALICE? And in that case, I wasn’t acting — so our collaboration was pure
as writer and director. All my expectations were surpassed by his direction — the performances were brave and raw and
the actors adored working with him. The play was elevated by innovative staging and design, so when he expressed his
interest in EAT ME, I knew he was capable of seeing beyond the shocking and salacious elements — he could see the poetic
heart of it. And most importantly, selfishly — he’s a great actor’s director and I was the one who was going to be on camera.
It was effortless collaboration. He’s not afraid to ask questions, not afraid of not having all the answers — he understood
the heavy responsibility of directing a film like this. He wanted to “get it right” not just for me but anyone who has suffered
from depression and/or has been sexually assaulted. This is not an easy story — it’s dangerous — and he wanted to do it
anyway. I have tremendous respect for him. And I am so damn grateful.
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And, still about this partnership, as filmmakers and
screenwriters we understand how challenging it can be to
transform our words into images. We would like to know if you
also participated in the process of the direction of EAT ME,
adding your experience in theater and your knowledge of the
narrative and the characters to the talent and expertise of
Adrian A. Cruz.

Mostly I didn’t have to because Adrian understood the
spirit of the film, and where the pitfalls were. There were,
however, a few moments that I felt were especially
important to preserve — and when production is moving
and time is ticking away, it’s easy to get caught up in the
urgency and compromise, and most of the time that’s
okay. You don’t really have a choice. But there were a few
key moments, where I had to slow things down and make
sure we captured a moment the way I intended it on the
page. Whether everyone understood it or not. Regardless
if it ended up being cut. There’s a moment in the climax,
when Frank has me pinned down and Bob is cowering
helplessly — Tommy has a moment where she lifts herself
off the ground with Frank’s full weight on top of her,
where she chooses to live. All the men on set, wonderful
good men but still — men — the director, the other
actors… they had all these legitimate arguments about the
physics of me being able to lift Mike Wiles’ full weight —
but it didn’t matter to me, because I knew Tommy had to
have this moment. Tommy needed this moment of raw
power. And I knew with my adrenaline pumping that I
could do it. So I spoke up — and, to everyone’s credit —
they listened to me, they heard me, and they fully
supported what I needed. And I was right, it ended up
being an important moment in the film — when Tommy’s
pinned down and vulnerable, and she finds the strength,
against all odds and logic, to rise up. I’m grateful I spoke
up, and I’m grateful I was heard.

Independent cinema is part of a very competitive market, where
one is side by side with million-dollar productions with huge
production teams. How has it been distributing EAT ME to the
movie theaters?

It has not been good. Or easy. The distribution of any indie
film is a crap shoot and a marathon, no matter what — but
doing it with a film that tackles a sensitive subject matter as
ours does… it’s hard to find partners who believe in the
project enough to put that fear aside and take on an uphill
battle. EAT ME is available on all streaming platforms and
can be rented, and purchased on Amazon and Apple TV. We
continue to push for international distribution (it has only
been released in the US) and we continue to try and get it
out there and introduce it to new audiences. 
Any suggestions are warmly welcomed.

EAT ME proves itself to be a huge success as an artistic work. How
has the reception of your film been to the public, critics, and juries
at film festivals?

Well, we were lucky enough to have a small theatrical release
in Los Angeles, and several festivals and University
screenings — and the response were really powerful. It’s a
divisive film, of course — so we had a few people walk out in
that first, challenging 20 minutes. But the majority of
audiences trusted the film, stuck with it, and were ultimately
moved by its summation. That’s all I can ask for. We knew
from the outset, of course, that this was going to be a film
that was going to need to find its audience — but like with
the play, once the audience did find it, they become its
biggest champions. 
That’s been true for critics as well; the ones that were
actually willing to watch it have tended to have become
advocates. And the ones that have been willing to give it a
chance have primarily been horror film critics. And they
have been so remarkably supportive, inviting me as a guest
on their podcasts, interviewing me, and communicating with
me personally. I strongly suspect these quiet champions are
the reason our film is avail on sites like Tubi and Fandor. But
the cost of making a divisive film like Eat Me is that there’s
little chance of getting any festival jury to agree on it. I can’t
tell you the number of split juries we’ve had, and it almost
always came down to one person on the jury vehemently
hating our film. Obviously, I would love it if everyone who
saw Eat Me, had the cathartic, healing experience I intended
— but I have come to accept that’s just not going to be the
case with films dealing with the challenging subject matter.
One of the main reasons our film was marketed as horror by
our distributors was because they couldn’t get mainstream
reviewers to watch it — so if anyone reading this knows a
mainstream film reviewer…"Eat Me" film scene
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How did the physical preparation occur for this film that is so intense and that brings in itself violence and sensitivity as essential
tools for the narrative progression?

Because we knew we had a really short shooting schedule of just ten days, we made sure to rehearse extensively before
shooting — blocking both the action and camera placement and working out the logistics. Our amazing fight
choreographer, Ahmed Best, was incredibly helpful in making sure we could execute the action in long uninterrupted
takes safely. Adrian and our brilliant cinematographer, Nicholas Trikonis, designed these very controlled long take “oners”
to maintain the tension during the most horrific parts of the story, while also telling the audience — by the confidence of
the camera and blocking — that everything is under control. Everything is intentional. Everything has been considered.
And then later, in the editing process, we tried to do the same thing by continually cutting away to inanimate details in the
set dressing; eyes and faces in the photos, and knick-knacks. As a subconscious way of telling the audience that someone is
watching, you’re not alone, we are witnessing it with you.  All that being said, there was one thing I was totally unprepared
for.  Having done the play on stage more times than I could count, I thought I was ready to play Tommy on screen, and in
one sense, I was — I knew the journey I had to go on emotionally, I knew the depths that I could take it, I knew the nuances
— of course, I did, I wrote it and I’d played Tommy on stage many times, in real-time with no breaks, no intermission, night
after night… but I didn’t realize just how grueling the methodical pace of shooting would be for me emotionally. I am used
to the theatre where you do the scene once and then get to the lighter parts — you have a chance to fill back up
emotionally before the next night when you have to do it all again. Where I end up at the end of EAT ME is ultimately life
affirming. But when you’re making a film you’re living out one scene, all day, or even two days in a row — and you don’t
even get to “the good part,” the up-lifting part — until day ten. I wasn’t prepared for that. That was rough. But it gave me a
new and profound respect for the craft and I cannot express my gratitude to the cast and crew who went on that journey
with me, and made me feel safe and supported enough to be truthful in some very ugly scenarios.

A point of great importance in the production of EAT ME is the film's art direction, mainly because the film takes place almost
exclusively in a single environment. How was the process of elaborating the production design of the feature film?

We had already made the decision, back in the scripting stage, not to fight the story’s origins as a theater piece — we
decided to embrace it, celebrate it, in fact, with long unbroken takes. And then we decided to open up the artistic influence
with other disciplines, with our composer, Martin Carrillo — who’s just a mad genius who works in film, theater, music —
everything. We just wanted this living breathing house, and this percussive, erratic jazz store. And with the public domain
television soundtrack underscoring and commenting on the action. And since we knew we were shooting in just this one
location, and we knew were going to shoot in sequence, we brought in Noelle Maline — this brilliant and renowned painter
and installation artist, to create a visually compelling, and fully immersive world for Tommy — a reflection and extension
of this depressed, shut in, hoarder. Where every corner tells you something more about her. And it just really elevates the
film with this complete world of forgotten objects and gives it a real lived-in organic, neglected, feeling. It's no easy feat to
make a single location feel claustrophobic and oppressive, and also keep it visually interesting, vital, and alive. Noelle
Maline did that. In close collaboration with our DP Nicholas Trikonis, who designed these intricate landscapes of color,
texture, and practical light — really using the full depth and distance of the house. 
And that was just the beginning, because then, of course, we had a break in production before we came back and did
pickups and exteriors. We thought it would only last a few weeks, or a couple of months, while we did our assembling cut
— but that break ended up lasting a full year while we cut and re-cut the film, and then had to raise money to fund the
additional photography and post. And since the film was shot in my actual house, which Noelle had dressed and painted to
be this den of depression, a hoarder’s paradise — pausing production meant I had to live in Tommy’s house for a year!

"Eat Me" film scene
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At its conclusion, the film symbolically combines the
dichotomy between life and death, nurture and violence. What
does Tommy and Bob's relationship, and especially the
strength of your character, represent for a society that both
condemns and glorifies acts of violence?

I chose to portray sexual assault, and violence against
women — realistically, in all its brutality — from the
woman’s point of view. It asks a lot from an audience to sit
through something like that, it’s messy and cruel. But the
only way the audience could earn empathy and
forgiveness at the end was by going through an honest
experience — which includes ugliness and grotesque
unmasking.

We know that your acting career includes several short and
feature film productions, as well as series. But we would like to
know: after this huge success that is EAT ME, what are your next
projects as a screenwriter, producer, and actress?

If you happen to be in Los Angeles in the spring — I will be
acting in the world premiere of a thrilling new play, The
Pilot Who Crashed The Party, written and directed by Paul
Sand at The Broadwater Theater in April 2023. I also
recently acted in two shorts I’m proud to be a part of — It
Had All Happened Through This, This…? (
https://vimeo.com/556021506 ) and Every Other Week (
https://vimeo.com/695852386 ). I’m collaborating with
Adrian A Cruz on another feature film, an apocalyptic
fairytale called XX — a highly theatrical, twisted ride — and
a television pilot based on my personal experience of going
to a cult high school in Idaho where parents would send
their problem children, that was unlicensed and, well, a cult
— Teenage Wasteland. Let Eat Me, writing this pilot was a
cathartic and healing process. To stay in touch with me and
my work, please visit my website JacquelineWrightArts.com

"Eat Me" film scene

"Eat Me" film scene

"Eat Me" behind the scenes

The actress/writer Jacqueline Wright



H A R V E S T

Besides getting a job, 42-year-old Harvey has little else to do with his time but become the next big
thing on the internet. So he's created himself an online persona: rapper and music producer DJ
Harvest, oozing seduction, charm, and a unique way with words.
He's got local dullard Paul, recruited for his ownership of a half-decent camera, to film him in the
most awesome... no, rad... no, sick... whatever... vlogumentray of Harvey's rise to to fame.
Who can't fall in love with DJ Harvest...?

SYNOPSIS

PETER HALPIN BIOGRAPHY:
Having performed comedy in film, TV, theatre, and stand-up from 2005 -
2016, and writing in the genre from 2008, Peter has taken all that experience
into directing. He worked alongside some very experienced and talented
directors over the years, and combining their advice with his own instincts
and passion for comedy, Peter is very excited to be starting his directing
journey. His debut film, Harvest, was released in November 2021 with very
positive feedback and even award-winning results.

CAST: WILL VERO, PETER HALPIN
DIRECTOR, WRITER: PETER HALPIN
PRODUCER: ABIGAIL MARTIN
DIRECTOR OF PHOTOGRAPHY: JOSH KELLY JONES
EDITOR: VIVIAN BARTON
SOUND RECORDIST: RICHARD LANG
MAKE-UP: LEANNE WALLACE
COMPOSER: AMY BALCOMB

P R E S S  R E L E A S E 64



(Instagram) modok.institute.of.arts
(Facebook) Modok Institute Of Arts
(LinkedIn) Modok Institute Of Arts
(Twitter) modok.institute.of.arts
(YouTube) Modọk Unlimited
(TikTok) Modok.Institute.Of.Arts

Our official website and other contact
information:

Website: www.modokinstitute.com
Tel.: +234-81 7403 2464
Mail : info@modokinstitute.com

Our official social media handles:

LEARN, EARN, BECOME.

Modọk™ Institute Of Arts, an institution
with a rooted philosophy in involving
and referring students to opportunities
while they study to enable them
simultaneously build their resume fit for
any hiring client.

SPECIAL ADVERTISESPECIAL ADVERTISE

OUR PARTNERS

FILM
LAW
AUDIO
ANIMATION
ETHICAL CODING

Our institute offers that range from varying
aspects of:



Our contact informations:

Facebook: facebook.com/mazelenco
Instagram: instagram.com/maz_cult
Tel.: +55 35 98868-9313
Email: marinazze@gmail.com

FROM THE COUNTRYSIDE TO THE WORLD

MAZ is an 18-year-old Educational
Institution that has been a great source
of artists, discovering the most diverse
talents in the areas of Cinema, Theater,
Modeling and arts in general in the
countryside of Minas Gerais/Brazil. 

We have more than 300 awards in film
and theater festivals and over 400
graduated artists who have been
conquering incredible spaces inside
and outside of Brazil in Cinema &
Theater Competitions and Fashion
Runways!

Besides importing filmmakers, actors,
cinematographers, editors and other
professionals of the 7th Art, MAZ is
responsible for the largest Independent
Film Festivals in the South and East of
Minas Gerais State: Inhapim Cine
Festival, OFFCine and CineMAZ!

Here we seek to offer the necessary
tools for our students to find themselves
as artists, enlightening their careers and
personal lives through the three pillars
that MAZ is based on: RESPECT, EMPATHY
and SELF-KNOWLEDGE. 

Our courses include: Acting for TV,
Cinema & Theater, Fashion Modeling,
Singing, Jazz Dance, Tap Dance, Classic
Ballet, Contemporary Dance, Stiletto
Dance and English.

SPECIAL ADVERTISESPECIAL ADVERTISE

OUR PARTNERS

mailto:marinazze@gmail.com
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BY LUCAS MARQUES, MARCELO CESAR AND VIC KINGS
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In our 5th issue of the BIMIFF Magazine, we would like to pay homage to 3 filmmakers who passed
away in 2022, a year with a lot of losses for the arts and cinema. Among them, are Gal Costa and Erasmo
Carlos, two of the most brilliant Brazilian musicians, who have enchanted and made the soundtracks of
generations. This article even addressed these three names of worldwide filmmaking, and also works as
an homage to all those artists who passed away this year, but will forever be in written and present in
the imagination of art lovers like ourselves. May you all rest in power and peace, inspiring new young
talents to come, and continue your legacy of fight against oppression and anti-democracy.
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Director Jean-Luc Godard

Jean-Luc Godard was one of the most important
figures in world cinema, and one of the precursors of
the Nouvelle Vague, a cinematographic movement
that revolutionized the way of making and thinking
about cinema in the 50s and 60s. Born in Paris, France,
on December 3, 1930, Godard was the son of a doctor
who headed a clinic in Switzerland, and the grandson
of a Swiss banker, he spent part of his childhood and
adolescence in Geneva. He majored in Etymology at
the University of Paris.

In 1950, he met André Bazin, François Truffaut,
Jacques Rivette, Éric Rohmer, and Claude Chabrol,
young collaborators of the magazine Cahiers du
Cinéma, who had just started directing films at the
end of the 1950s, after working as scriptwriters during
the previous years. The magazine defended the
author's politics. Later, Godard, alongside these
promising young men, would form the nucleus of the
Nouvelle Vague (New Wave) of French cinema, a
movement that aimed to renew filmmaking and
emphasize the value of directing.
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Godard's first short film was "Operation Béton"
(1955).
After several short films, he impressed the
world with his first feature film " Breathless"
(1959), shot with a very small budget for the
Hollywood reality of the time, adopting
innovations in the narrative and putting the
camera in his cinematographer's hand,
breaking the rules used until then. The feature,
starring Jean-Paul Belmond and Jean Seberg,
was one of the first films of the Nouvelle Vague.
For some years, Godard depicted in his films
existential duplicity, as in "Living Life" (1962),
"The Little Soldier" (1963), and "Contempt"
(1963). The latter is based on a story by Italian
novelist Alberto Moravia, which marked his
only comparatively expensive film. 
As the years went by, Godard's cinema left
behind dramatic characteristics and gave way
to political cinema, even though all of them
were already political, these movies were more
direct, militant, and pamphleteering. From this
period are: "Far from Vietnam" (1967); "Pravda"
(1969), a documentary about the Soviet
invasion of Czechoslovakia; and "Jusqu'à la
Victoire" (1970).
Yet in his militant period, Godard also made
1970 the film "Le vent d'est", with the
participation of Glauber Rocha, who appears in
the feature with his arms open at a crossroads,
indicating the possible paths of political
cinema.

In the 1970s, Godard directed several films
intended for a television audience. Between 1980
and 1988, Godard also made the television series
"Cinema Histories", which shows his vision of this
art form in the 20th century. Also during the '80s,
Godard gave us the trilogy: "Passion" (1982),
"Prénom Carmen" (1983), and the polemic "Je Vous
Salue Marie" (1984), forbidden in Brazil for
reinterpreting the life of the Virgin Mary, by the
then president Sarney. President José Sarney
followed orientations from the Pope and the CNBB
(National Conference of Brazilian Bishops), who
considered the film an affront to the Catholic faith.
Among Godard's other films are: "A Woman is a
Woman" (1961), "Vivre Sa Vie" (1962), "Pierrot Le
Fou" (1964), both with his then-wife Ana Karina,
who participated brilliantly in seven of his films,
"Week-end" (1968), "Éloge de l'amour" (2001),
"Notre Musique" (2004), "Film Socialism" (2010)
and "Farewell to Language" (2014).
Jean Luc Godard has received several awards,
including: "Golden Bear" at the Berlin Film Festival
for "Alphaville" (1965), "Special Silver Bear" at the
Berlin Film Festival for "Charlotte et son Jules"
(1960), "Silver Bear for Best Director" at the Berlin
Film Festival for "Breathless" (1959), the "Golden
Lion" at the Venice Film Festival, for "Prenome
Carmen" (1983), two "César" nominations, in the
category of Best Film and Best Director, for "Suave
Qui Peut" (1979) and "Passion" (1982) and the
"Honorary Oscar" in 2010.

Scene from the film "Vivre sa Vie".
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Jean-Luc Godard's death brings to an end an important cycle in the history of world cinema. But his
legacy of a free cinematographic language will remain present on the screen and in art in general. In a
recent interview, the Brazilian singer Caetano Veloso said that "there would be no tropicália if it wasn't
for Jean-Luc Godard".
Tropicália, tropicalism, or tropicalist movement was a Brazilian cultural movement in the second half of
the 1960s. Although music was its main expression, Tropicália involved other art forms such as cinema,
theater, and poetry.
 The filmmaker was a reference for Brazilian popular music, cinema, and visual arts in the 1960s and
1970s.
Godard had a unique style, extremely critical, intellectual, revolutionary, restless, and non-conformist.
He won many awards in his career, in the main film competitions around the world, such as the
Academy Awards, César, Cannes, and Berlin Film Festivals, but he didn't like homages.
Godard died by assisted suicide in Switzerland on September 13, 2022.

Indigenous film narratives often deal with subjects regarding environmental protection, the
preservation of native culture, and interracial relationships. Perhaps that’s why many of the times,
indigenous films and filmmakers are segmented in particular niche festivals, instead of making their
way into bigger platforms such as movie theaters and streaming giants to reach wider audiences. But
definitely, that’s something that the Mi’gmaq Jeff Barnaby didn’t want for his career or his films. The
acclaimed director who passed away tragically due to cancer in October 2022, made his way up to
getting into International Cinematographic History with his 2 feature films “Rhymes for Young Ghouls”
and “Blood Quantum”, approaching the issues of heritage, environment, social prejudice, and historical-
political matters regarding the First Nation people in an original and unique way.

In Brazil, the heritage of native people is often disregarded, culturally the presence of indigenous stories
and traditions are preserved, but daily, the struggle to keep the cultural roots strong and alive goes
against the power of farming magnates and powerful political figures who greedily look forward to
expropriating indigenous land and reservations, besides taking down fauna and flora exploiting soil,
water, and air with destructive fires and deforestation. That’s why Barnaby’s struggle to maintain this
sparkle alive, to tell these stories and show these faces and bodies on the big screen, is so important to
First Nations people from the American continent.

Director Jeff Barnaby
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As he takes his indigenous heritage behind the
cameras as well, the late filmmaker made films that
not only shown to worldwide audiences the presence
of the unseen, but most of all did it mashing up his
love for Cinema with his experiences as a “misfit in
one’s motherland”. Barnaby once stated that “As an
Indigenous person you exist to move your culture
forward from the past into the present to ensure its
survival for the future. And whereas the inherited
trauma can inform the theme, experiencing time as a
singularity effects structure, the indigenous
narrative exists all at once because we are living,
breathing history”. And so these narratives found
their place indeed for the future of BPoC artists from
Canadian's snowy lands to the whole world. 
As a graduate of the Cinema Program of Concordia
University, Jeff Barnaby made throughout his career
only 6 movies: four short films and the two feature
films previously mentioned. His first projects, “From
Cherry English” (2004), “The Colony” (2007), and “File
Under Miscellaneous” (2010) gained notoriety in
International Film Festivals such as the Sundance
Film Festival (2005), the Toronto International Film
Festival (2007) and for winning the Best Indigenous
Language Production Jury Prize from the
ImagineNative Film + Media Arts Festival (2010), 

respectively. Finally, his last short film,
“Etlinisigu’niet (Bleed Down)” (2015), made its
way to the National Film Board of Canada in
2015.

With his feature films though, Barnaby achieved
critical acclaim and granted eternally his name
written in the pages of Cinema History. “Rhymes
for Young Ghouls” (2013) pulls salt in an open
wound to Canada’s diplomatic and pacifist
international reputation, showing audiences a
revenge story that has as its background the
horror lived by Indigenous children and
teenagers in mandatory Residential School
system in the country. The movie not only
debuted the young artist to the status of a
visionary filmmaker but also anticipated the
Truth and Reconciliation Commission of
Canada, which discussed nationally the direct
and indirect harms to those affected by the
Indian Resident Schools program, which
resulted in cultural genocide by deliberately
destroying this group’s traditions and culture.
The movie is now available on Netflix Canada,
Crave, and Amazon Prime Video.

His second feature-length project, “Blood
Quantum” (2019), a horror zombie movie with
iconic references to Romero's “Night of the Living
Dead”, like bloody sequences, graphic violence,
but most of all, an intricate social commentary
that deepens, even more, first sight, may sound
like a simple action-packed hungry-zombies
flick. Barnaby's triumph per se it's exactly a
critique of the very system of characterizing
native people's descendants in Canada. The
Bloody Quantum, used by the government to
guarantee financial benefits to a marginalized
and oppressed population, is also the factor that
protects these heirs of the original Canadian
lands from the wicked virus.

Scene from the film "The Colony".
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This way, marginalization becomes resistance;
prejudice turns into a desperate call for shelter and
help; the so-called primitive traditions are suddenly
seen as a type of salvation for the future of mankind.
Life, as it was, is no longer, and the future lies in the
hands of those who were killed, tortured, and
marginalized by the colonizers. The moral compass
for saving those who antagonized a whole cultural
group for centuries, against the revengeful feeling of
making an eye-for-an-eye outcome is put on stake
brilliantly and fiercely by Barnaby’s vision and
unique craft. The movie was a huge critical success,
holding a Certified Fresh of 90% at the Rotten
Tomatoes website, and granting to the crew and cast
8 awards: Best Editing for Jeff Barnaby, Best Actor for
Michael Greyeyes, Best Production Design, Best
Costume Design, Best Cinematography, Best Visual
Effects, and Best Stunt Coordination, all 7 at the
Canadian Screen Awards 2021; and the award for
Best Makeup at the Québecois Film Festival Prix Iris
2021.

Barnaby’s last movie is available on Apple TV and
Amazon Prime Video, and will forever take the legacy
of Indigenous heritage to inspire promising new
talents who can have in this artist, someone to look
for in matters of industry success, visionary
filmmaking, unique storytelling, but most of all,
deeply proud of one’s roots, no matter how harmed it
was throughout history. In the words of Barnaby
himself: “In Mi’gmaq the word for ancestor and
parent is the same thing, ungi’gul. Your language,
your land, and your elders are time capsules as much
as they are cultural touchstones”.

Director Jeff BarnabyScene from the film "Rhymes for Young Ghouls".



Arnaldo Jabor was a filmmaker, film and TV director, film producer, dramaturg, critic, journalist, and
writer. He died at the age of 81, in February 2022, as a result of an ischemic stroke due to hypertension.
Arnaldo Jabor dedicated his life to communication, even though he originally graduated in Law at the
Pontifícia Universidade Católica do Rio de Janeiro (PUC/RJ). His first works were published in a
periodical dedicated to the student movement in 1962. His first experience in cinema was as an
assistant director to Cacá Diegues, Leon Hirszman, and Paulo César Sarraceni, who were directors
responsible for Cinema Novo, a cultural movement in the 60s and 70s marked by criticism of social
inequality and political nature. It was a movement that sought answers to the enormous racial and
class differences in Brazil. 
Jabor's name is now credited as a filmmaker of the second half of Cinema Novo. His references were
Italian Neorealism, the Nouvelle Vague, and directors such as Glauber Rocha, Nelson Pereira dos
Santos, Antonioni, and Fellini. After 64, he took a cinema course at Itamaraty-Unesco and began with
documentaries: "O Circo" (1965) and "Opinião Pública" (1967). In these two documentaries, Jabor
already shows his way of filming with a language of irony and humor, which would be his trademark in
his next works. 
He debuted in fiction with the feature film "Pindorama" (1971), which tells the story of 400 years of
Brazil; this film was not well received by the public and critics. His redemption came two years later
with the film: "Toda Nudez Será Castigada" (1972), based on the play by Nelson Rodrigues, with Darlene
Glória and Paulo Porto.The fourth biggest box office in its year of release. It won the Silver Bear at the
Berlin Festival and Best Film at Gramado. The story is about a religious widower who falls in love with a
prostitute, which causes a family upheaval. Desire, betrayal, and jealousy are the elements in the
adaptation of this text from "Anjo Pornográfico" by Nelson Rodrigues: poverty and the bourgeoisie. It is
on the list of the 100 best films of all time. 
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Director Arnaldo Jabor



After the great success of "Eu Sei Que Vou Te Amar",
in 1991, the government of Fernando Collor de
Mello closes Embrafilme, bringing great problems
to the cinema and audiovisual area that depended a
lot on public money to make films. With this, Jabor
leaves cinema and starts writing criticism for the
newspaper Folha de São Paulo, where his favorite
subjects are culture and politics. He launches books
from 1993 on, such as The cannibals are in the
dining room and Brazil in the head, which is the
junction of his texts already published in Folha. In
95, with cinema still in crisis, he starts to work for
Globo, participating in various themes such as
politics, economy, culture, and art in major TV
programs. In a very intelligent way, using dark
humor and deep knowledge of Brazilian social daily
life, the chronicler creates a successful career in
journalism.
Jabor only returns to filmmaking in the first decade
of the 2000s, directing "A Suprema Felicidade"
(2010), where he resumes his favorite themes.
All of Jabor's work, whether in film, newspaper or
literature reflects a communication professional
always concerned with the relationships between
people. Sexual conflicts and political, social, and
economic issues were always present and reported
in a very blunt and insightful way. With this, he
opens a window into the social behavior of
Brazilians in the last 50 years. A study that began
with the adaptation of Nelson Rodrigues' works and
ends with the writing of his last feature film: "A
Suprema Felicidade": a testament film.
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Three years later, he releases "O Casamento"
(1975), which does not have the same success
as "Toda Nudez...". In 1978 he started a
partnership with the late screenwriter
Leopoldo Serran, with the film "Tudo Bem"
(1978). Working together with Leopoldo, he
makes "Eu Te Amo" (1981), where he keeps
narratives very similar to his previous works,
frustrated love relationships and
involvements with prostitutes in search of
salvation. Dealing with complex and very
"heavy" themes for a time when the country
was still immersed in the dictatorship. The
film stars Sonia Braga and Paulo César Pereio.
Paulo is abandoned by his wife and also faces
financial ruin. The boy meets a prostitute,
who, disappointed with her lover, lets herself
be seduced.
Taking over again the script of his works
directed and writes "Eu Sei Que Vou Te Amar"
(1986) Fernanda Torres and Thales Pan
Chacon. A young couple ends their
relationship and three months later the two
decide to meet again to discuss their
relationship. Best Actress award for Fernanda
Torres in Cannes, besides having competed as
Best Film in the Palme d'Or. The film is
psychoanalysis on camera. Traumas,
deceptions, and discomforts are revealed.

Scene from the film "Toda Nudez Será Castigada".

Scene from the film "Toda Nudez Será Castigada".
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SPECIAL ADVERTISESPECIAL ADVERTISE

Hello there, dear filmmaker!!

We hope you have enjoyed our 1st issue of BIMIFF Magazine, and we can't wait to hear a
feedback from you!! 

If you wish to have your projects featured here at BIMIFF MAGAZINE, you can use the
discount code bellow to submit your project to our BIMIFF MAGAZINE sections:
Press Release, Film Review and/or Exclusive Interview!!!

And if you have any further questions, feel free to contact us anytime via our email or
social media.

Use the code BIMIFF50SPECIAL to submit your project(s) on our film festival with 
50% OFF! Submit your project(s) at filmfreeway.com/BIMIFF
Official website: https://www.bimiff.com/
Contact email: contact.bimiff@gmail.com
Instagram: https://www.instagram.com/bimiff_/



M A G A Z I N E

c o m i n g  u p  a t  t h e

" F i l m  O n e  ( O v e r c o m i n g  T r i l o g y ) -

" P l u g  円  P l a y "

" c o m p a n y  o f  p r o p h e t s "

" T h e  B e a s t  O f  L o v e "

" T h e  W h i t e  S c a r f "

" g r y d s c a e n :  s c o u t  e v e  -  I r o n  L o t u s  c u t "

" A g r i o l o u l o u d o "

" T h e  N i g h t  B e f o r e  t h e  W e d d i n g "

" T h e  S t o r y  o f  T i t u b a  -  H a p p y  4  Y o u "

" T H E  O T H E R  S I D E  I "

" W o r l d - W e a r y "

" G o  F o o l  Y o u r s e l f "

" R U N  A W A Y "

" f l o w e r s  f o r  a u t u m n "

" h e a r t "

" N o r a ’ s  W e d d i n g  A n n o  1 9 0 5 "

a n d  m a n y  m o r e ! ! !


